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INTRODUCTION BY
Jo B PRIESTLEEY

T LEAST once a week, I suppose, I catch sight of some drull
bit of reality amd say to mysell *There's a Peter Amo.'" It is
difficult to spend much time in large cities and not to find

the world going all Amo-ish. In Juxurious hotels, expensive restaurnnts,
big liners, Arno figures are always popping up, Bond Strect and Berkeley
Square never fail to offer some Arno situations, This is a tribute to his
astonishing success as o pictorial humorist and satirist, and also shows
that he 15 6 genuine arlist of power, for hie compels us to use lus eves,

on of things upon our minds. 1 do not pre tend

e an oulhonty upon pictorial satire, but [ cannot believe that any

ther voung black-and-white artist of our time has been ns successful
ns tl wuee anid still youthful American, The only man we could set

um here is David Low, who, if he had chosen to work in

this feld of socind satire, could ensily hnve done for London what Peter

Arn s dlone for New York. (And 1 h ipe that Amernea s given the

chny [appreciating Low's brillinnt and meisive work.) But compansons
and con 1 ill mot help us much,

Ilonesty pays even in introductions of this kind, so 1 prupose to

o nee that 'eter Amo has his limitations and to declare what

4 chief weaknesses. I think he spends too much of his time

v kind of life—that of the infantile rich—that is obviously

li [ and tends to parody itself. 1T should like to see him

t his peneil for an attack upon o kind of life and set of people

that takes far more serniously, the real solemn big-wigs, One
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For the rest, What raises Peter Arno far al
ir above

the general Jevel of hum

in his work of ;nm“rnil_\- witty
1lis outlook is t-pnjrnl. disillusioned, sardonie, lik
lomie, like

and satirical ideas and Nine
cOmi

draughtsmans! e

that of most New York wits, On the other hand, his actunl dr
e ! drawing is

genuinely pumorous, full of pictorinl high spirits, ricl tEias ey
L L v laughter,

The result is 8 most exeellent pitter-sweet flavour, which we recog
at once 1o be his, It is this perhaps that makes lan S ki b
sentalive young men of our time, which has produced an odd u._r"_rrllllh )
at once disillusioned and lively, determined to go everywhere ghsa
everylhing amd yet not pe taken in, We may not ¢ finlee the S -
outlook of this generation (T don’t much myself), but wl ~ I- peculinr
activitics take on such a charming and witty shape, | ‘:llfl‘lllr1|:.!|\ X
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“Haf you had any previous experience in pictures?™



“Mercy, Herbert, don't put that onl You don't know wha's been wearing it

*You're married, aren't you?™



“How much are your chestnuts 7"







or's here.”




ally think I was going to eat you, little girl #"

“[nd you re




“It's done, Frank—Junior’s all told.”
“You know—all about the flowers.”

“Told what?”

Century.

is mother off on the

sees h

"

The hero of “Love’s Mistake




“Maybe we should have waited for that guide.”

"Oh by the way, Mr. Milton—meet Miss La Vere”




"Why Auntie —what big eyes you havel”




The beach—Cannes.




“Goad evening, Mr. Foolum— | just dropped in to return Mrs, Foolum’s pajamas.”

“I'm sorry the mater's out, Mrs. Titus. Shall | tell her you barged in?”
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“aAh, Major—How"s your wooden leg?”

“You're very wistful tonight."
“Wistful helll I'm cockeyed!”




“Hey, Schmaltz! Yer old lady wants y' on the phone.”




ultl”

By God, Suh— Ah wo

n't fohget this ins

“She was wearing that dress the night we got engaged.”




“Oh, Hortense, do you think you could ever learn to love me?”

Oh you know the kind —she probably feeds pigeons.”



w 0 ; ; e
There's that cerise wrap again. I don't believe he has another 1,
to his name."

“Awlully nice of you to ask me to stay.”




“You're so kind to me,
ond I'm so tired of it olll”




“Do I wear a black tie to the Throckmorton's to-night "

“Darling, I'm going to have a B-A-B-Y."
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“Darling, I'm going to have a B-A-BY."



**Come now! Don't be 3 prima doana |
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“Whar the hell I'yuli mzan, I'm disagreeable?™

“What! No Derricr 7"




J. G.'s a card all right when he gets to New York. |




v, v-n'r .“’
’o (‘

P

’%
|

"
1 One moment, please, Mr, DeGriff, what is my mental attitude in this scene?

l “The ipecisliat said | won't live a year if | don’t 5o on the wason at once.”
“ou will nat—with those dreadful Parkers coming to dinner to-night!”

_ Bipege = ol




Ziegleld Frail I

“Please, Mr. Winney, don't be a gorilla.” 1




ur, you're asleep

“Why, Arth

.2.2-z, move over on your own side.”

“Ah, Mrs. Witherspoon? | represent —




Lard, there they are nowl You entertain them while T get dressed!™

3

“Hey, what's the idea of stealing my gag?”
“Well, 1 warned you to stop running around with my wife, didn't 17"



“Listen Charlic, what you need is a wife.”
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iss Hickeyl You should have told me you understood

poker."

“Isn’t that that friend of Father's?"
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what the helll’ "

ght of asking you to my party, an’ ther

thought ‘Oh

thou

v, 1

Viaar, y'knov

“Why,







“"Charmed.”

I admire vour attitude, Miss Mooney!™”
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