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INTRODUCTION

Left: A classic Amold
Taylor illustration and
its corresponding
postcard. Magistrates
in Broadstairs
prosecuted a retailer
for selling this design
in September 1953.
Below: Another
risqué gag in sketch
form.

" - QUICK, DOCTOR,CHgKEYES ARE POPPING OUT AND HE'S
. ING—SHALL | LOO! +
NO, MISS—JUST FASTEN YOURS up!” | SCRUAL ‘

L
\

|

|
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dirty postcards with a double meaning
should be kept away from children.”
Gloria's fellow board members included
middle-aged bank manager Frank Holland
(“I'm an ordinary businessman with a broad )
sense of humour doing my duty to the i e
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NEWLYWEDS

n post-war Britain, where the stricture

of ‘no sex before marriage’ was at least

ostensibly observed by many courting
couples, the wedding night became the subject
of countless bawdy jokes.

In the days before widespread foreign
travel, honeymooning couples often spent
their first night together at a seaside resort.
The combination of eager anticipation and
performance anxiety provided decades of
inspiration to Bamforth artists.

It has been a common criticism of saucy
postcards that they typify a less enlightened era
of laddish jokes made at the expense of women.
In 2007 The Sunday Express described Bamforth
and their contemporaries as representing a
“gentle, albeit sexist, tribute to another age”

Bamforth’s cards may have perpetuated all
manner of stereotypes in British society, but
any sexism was clearly a two-way street. The
most casual glance at Bamforth’s honeymoon
cards reveals that most of them must have
been aimed at women, as invariably it is
the men who are the butt of the jokes. The
illustrations offer flattering portrayals of
newlywed girls as nubile young nymphs,

while depicting their withering husbands

as diminutive or just weedy in comparison.
Bridegrooms are repeatedly lampooned for
every type of sexual inadequacy, and it’s
tempting to wonder how many of these cards
were bought by disappointed brides after
anti-climactic wedding nights.

In the cards chosen here the young couple’s
journey typically begins at the church and
ends with a sexual misadventure that evening.
Brian Fitzpatrick’s merciless contribution to
page 47 was first published in 1971 and earns
iconic status by taking place in Blackpool, the
spiritual home of both the dirty weekend and
the saucy postcard.

Although still very funny, many of
Bamforth’s newlywed jokes would have little
relevance to younger generations to whom
wedlock, let alone chastity, has become
entirely optional. By the early 1990s it was
estimated that less than one per cent of first
sexual intercourse took place within marriage.

But despite that, these cards seem
surprisingly modern in at least one respect —
in the Bamforth battle of the sexes this round
was definitely won by the ladies.



—— = NEWLYWEDS

“WHAT ARE YOU DOING YOU FOOL—YOQU’RE
SUPPOSED TO PLAY THE WEDDING MARCH
NOT —RESCUE THE PERISHING!”

I



NEWLYWEDS E— =

“COULDN’T YOU SHOW A BIT MORE RESTRAINT
HAROLD DARLING?”

h A "BAMFORTH ® COMIC




— - NEWLYWEDS

pip YOU
BLAR

T0
ANYRODY ?

" YOUREIN A
| DAMN BIG HURRY
A\ ARNTYOU!

.



NEWLYWEDS -

CoR I AND YOUR MoTHER SAID
You'D BE USELESS iN A
KIiTCHEN |




- NEWLYWEDS

= SHoULD START ——T"
\ A Rockwa
DoNT (oME

: ‘;;_ % Al(uocmNal
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Suout.DN'T WE
& HAVE STOPPED AT |
! THE CHURCH FIRST 7 /=
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WITH CoLD/ /-

GEORGE WANTS ME FoR
SOMETHING [/

|




NEWLYWEDS

| THINK | HAD T0O MUSH TO DRINK AT
: THE WEDDING RECEPTION, LOVE
I'M DAMN SURE YOU DID —

' ONE OF THE BRIDESMAIDS !
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YOU WERE RIGHT
MUM, WOMEN ARE
THE STRONGER
SEX I/




IT’S THE LITTLE
THINGS IN LIFE
THAT COUNT
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| SEE THERE'S BEEN

AUPRISING N 48
AFRICA, LOVE/ S~ E




B NEWLYWEDS

i

? WELL,IT'S WORTH TRYING LOVE,
I} "cos | ALWAYS GET A STIFF

NECK IF ITS BEEN INA
DRAUGHT/




BLIMEY— WHEN YOU TOLD ME YOU'D BEEN SAVING IT UP FOR
TWENTY YEARS, | THOUGHT YOU MEANT MONEY /




R _ @ @ @ @ @ @ NEWLYWEDS

BLIMEY, YOU HAVEN'T SAVED |
~ MUCH FOR YOUR RETIREMENT |
o HAEYOU?

/ WELL, IF THATS THE END [~
L OF OUR HONEYMOON |
ALL | CAN SAY IS —,
ITS APITY IT WASNT
A BIT LONGER !




NMEWLYWEDS -

AND DON'T THINK I'M GOING %

TO BE CHAINED TO THE KITCHEN ¢/ /&
SINK ALL DAY !! %

—

) You want A WHAT TRANW




CAN | EVER BE WORTHY OF
You DARLING -YOU HAVE
So MUCH To OFFER- AND
| Have So LITTLE/

NEWLYWEDS
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| WISH YOU'D STOP ADMIRING NELSON'S COLUMN—
THAT WILL BE STANDING IN THE RUDDY

MORNING!




. _— NEWLYWEDS

BLACKPOOL TOWER ISNT AS
BIG AS | THOUGHT IT WOULD
BE EITHER!
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MoTHER ToLD ME ,
To BE GooD — R SRS B e o

WaS | 7

SEXY,LIKE | TOLD YOU 7'

'YES LOVE,BUT ONLY SEVEN OF THEM ;
WORKED !




NEWLYWEDS

ACME I\
ERECTION (I







. - NEWLYWEDS

'WHY HAVE YOU MADE SALAD FOR
BREAKFAST LOVE?’

'COS | WANT T0 SE!E IF YOU EAT LIKE A - '
RABBIT AS WELL ! LET'S GO AND GET IN THE ;AG{_:E:I%ZR— i




NEWLYWEDS . S

“WHICH MORNING PAPER DO YOU WANT,SIR ?"
“NEXT THURSDAYS. LOVE !”

% awE
\‘ ﬂ‘"lll‘h’ /
’.ll‘i -‘
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AL



. ~ NEWLYWEDS

“WHY ARE YOUR TOES TWITCHING, MYRTLE ?”
“BLIMEY— | FORGOT TO TAKE MY TIGHTS OFF /"
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RUDE HEALTH

nxiety, social embarrassment and a loss
of dignity are the catalysts for some of

] our greatest comedy. So it should come
as no surprise that National Health Service
hospitals have long been cherished venues for
British gag writers.

Medical humour found its biggest audience
in 1950s and 60s cinema. Doctor in the House,
the film adaptation of Richard Gordon’s novel,
was one of the biggest hits of 1954, leading to
six sequels and seven television series. Even
better remembered are the Carry On team’s
four excursions into bedpan humour.

The menacing matron in Carry On Nurse
was the invention of scriptwriter Norman
Hudis and actress Hattie Jacques, but many
of the other archetypes and situations were
already familiar from comic postcards. The
following pages feature a ward full of randy
patients, incredulous doctors and their
medical mishaps. Nearly all the nurses are
dolly distractions, of the type personified by
the mini-skirted Barbara Windsor in 1967's
Carry On Doctor. Many of the senior staff
are balding middle-aged men dressed in the

formal style adopted by the bellowing Sir
Lancelot Spratt (James Robertson Justice) in
the Doctor films.

The cards in this chapter are all set in
hospitals, but there are numerous others
that mined comedy gold from medical
adversity. A 1962 card by Arnold Taglor
even mingles toilet humour with a dash of
political history. A bedridden Irishman tells a
visiting GP: “Sure doctor — my heart’s in dear
old Ireland!” To which the doctor responds:
“Well Murphy, get your bowels in the Free
State and you'll be alright!”

Six years later Brian Fitzpatrick found the
funny side of tooth decay. A dentist approaches
his buxom patient, wielding a drill: “I think I'd
rather have a baby than have a tooth filled!”
says the nervous girl. “Blimey miss,” he replies,
“make your mind up before I start!”

The situations depicted in these cards, and
perpetuated by the films they helped to inspire,
prove that laughter is still the best medicine.
The following example from 1974 combines
vulgarity and clever wordplay in an outrageous
joke that’s become a Bamforth classic...



—— — ! RUDE HEALTH

———— HOW B—— STUPID CAN YOU GET, '
.| DISTINCTLY SAID —PRICK
<=, HIS BOIL!




RUDE HEALTH

-AND HE SAYS THE
NURSES HERE ARE
WONDERFUL —

Eﬁ%u%w E [fzo |

O .
HMZ A

" SOMETHINGS GIVEN HIM
/ THE WILL TO LIVE, DocroaD A




"THEY CHANGE THE NURSES EVERY NIGHT JOE I’

> .

'BLIMEY LOVE-—THAT SHOULD BE WORTH WATCHING !’ _

*“IF YOU CAN'T MAKE YOUR BED BETTER THAN THIS
YOUNG MAN, YOU AND | ARE GOING TO FALL OUT !"

uuuuuuuuuuuuuuuu

RUDE HEALTH




RUDE HEALTH S D —

MHERE EXACTLY IS THE
BOIL MRS SHARPLES?

THAT ISNT WHAT |

R,
(o)
ON THE TeoLLgy,x




= RUDE HEALTH

[ put TOUR KNEES DOWN. )
. ! %
\ =T sk
b= — X
( THEY ARE DOWN NURSE | ) [l \ 35

-

P
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RUDE HEALTH — S

WaTeH ouT FoR THAT

ONE FREE FINGER,
NURSE '/




. : = _—  RUDE HEALTH

TO PUT A PATIENT ON A BEDPAN—YOU LIFT HIM
BY THE BUTTOCKS. NOT THE WAY YOU DID IT /




RUDE HEALTH __ SN SN s - =

‘ CAN YOU GIVE ME A HAND
- NURSE —THE DOCTOR SAYS |
= ANYTHING
HEAVY !

BLIMEY! THAT'S THE LAST TIME | ASK HIM
HOW HE FEELS!




— — ~ RUDE HEALTH

"YOUR PULSE IS A BIT FAST TODAY.'
‘THAT'S NOT MY WRIST YOURE HOLDING, NURSE !/’
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ALL IN A DAY'S WORK

% side from featuring some of Bamforth’s
V funniest gags, the cards in this chapter
7-\J serve as a chronicle of changing times:
the advent of hire purchase prompts a visit
from the debt collector on page 67, and
elsewhere deliveries from coal merchants

and greengrocers have predictably lewd
implications.

The milkman was widely regarded by jealous
males as a sexual predator who enlivened his
door-to-door duties by servicing his female
customers. The comic establishment’s over-
reliance on milkman gags was satirised in 1969
as part of the first series of Monty Python’s
Flying Circus, but the mistrust of milkmen is
still part of our comic DNA. Speed 3, a 1998
episode of clerical sitcom Father Ted, features
grotesque Lothario Pat Mustard (Pat Laffan), a
milkman whose round is gladly punctuated by
sex-starved housewives.

The Charles Grigg card that appears at
the bottom of page 73 is a late entry into our
milkmen’s hall of fame that proves the gag was
alive and well in 1982.

The plumber scenario reproduced twice on
page 82 shows how a joke originally published

in 1962 could be spruced up for a new
generation in 1981. Another perennial is on
page 91. A blonde policewoman is arresting a
drunk: “Anything you say will be taken down!”
she says. “Knickers!” he replies. Of all the 5,000
gags devised by Arnold Taylor for Bamforth,
this 1972 card would remain his favourite.

Bamforth weren't above recycling other
people’s punchlines - the 1970 card on the
right of page 76 is a variation on a farming
quip immortalised by Charles Hawtrey in the
previous year’s Carry On Camping.

During this era it seems Bamforth were
careful not to alienate their working class
audience by satirising the trade union
movement. The 1970 card on page 88 makes
a reference to “pampering the miners’, but
generally speaking it is human rather than
political foibles that are ridiculed here.

The days of coal and greengrocers’
deliveries may be over, supplanted by
central heating on one hand and home
refrigeration on the other. Even the milkman
is an increasingly rare sight on our streets.
Fortunately Bamforth’s light-hearted view of
the working day remains timeless.



ALL IN A DAY’S WORK

PUT THAT R BACK AS QUICK AS You
CAN, OR THEYLL THINK WERE IN THE
RUDDY FERTILIZER BUSINESS /

SHI T FAVIVRS

|| SHIRT
[FACTORY

RET



ALL IN A DAY’S WORK

" THE WAGES ARE GOOD AND THERE'S
PLENTY OF OPPORTUNITIES !

" YES—I CAN SEE THAT!”

SORRY, MISS — THAT'S NOT THE
EXPERIENCE WERE LOOKING FOR!

A 'BAMFORTH'COMIC ——




ALL IN A DAY’S WORK

'HOW ABOUT THE NEXT INSTALMENT
‘ ON THAT SETTEE, MISSUS ?’
WELL ITS BETTER THAN HAVING
TO GIVE YOU THE MONEY |

SUPPOSE !”




ALL IN A DAY’S WORK

HAVE N'T YOU TO GIVE A
LOT FOR COAL THESE
DAYS, LOVE /

¥
g { P8
i |




ALL IN A DAY’S WORK

‘IVE HEARD HE USES HIS FALSE TEETH TO SCALLOP THE EDGES OF HIS PIES.”

“THAT'S NOTHING— YOU WANT TO SEE WHAT HE USES TO PUT THE HOLES ’
IN DOUGHNUTS ™

69
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ALL IN A DAY’S WORK I S S _

“JITS 0BVIOUS THAT YOURE NOT A
GENTLEMAN, MILKMAN ! "

— “BLIMEY — ITS 0BVIOUS YOU’RE NOT
IT'S OVER A YEAR SINCE | A GENTLEMAN AS WELL, MISSUS!™
STARTED ON THIS MILK ROUND

MRS. JONES !’

e

72



S ALL IN A DAY’S WORK

WHAT IN MY OWN RUDDY TIME -
ARE YoU KIDDING, MIgsUg /

BLiMEY — HERE§ MY HUSBAND
CAN You CoME BACK TONIGHT 7

v -%,

e

bl

"I MISSED MY MORNING TRAIN DEAR——THAT'S
| A FUNNY PLACE TO LEAVE THE MILK!

73



ALL IN A DAY’S WORK

“THE POSTMAN SAID HE HAD SOMETHING
SPECIAL FOR ME, SO | TOLD HIM TO PUSH
IT THROUGH THE LETTERBOX.”

“WHAT WAS IT?”

“WELL IT WASN'T A RUDDY LETTER /"~

| THINK | CAN
MANAGE TWO
T0-DAY,

MILKMAN |

HEY, GEORGE
COME ON |

74



S S ALL IN A DAY’S WORK

'MABEL — THE MILKMAN'S BRAGGING THAT HES MADE LOVE TO
, EVERY WOMAN IN THIS STREET EXCEPT ONE!
‘OH — THATLL BE THAT SNOOTY WOMAN AT NUMBER TWENTY!'

o —




ALL IN A DAY’S WORK _— =

IF YOU RE STARTING WITH POULTRY MISS, YOU'LL |
NEED 12 HENS AND ONE COCK ! »‘
"OH NO, | WANT 12 HENS AND 12 COCKS A
| KNOW HOW IT FEELS TO BE NEGLECTED!'

76

‘SORRY I'M LATE, MISS, I'VE HAD TO TAKE ONE OF
OUR COWS TO THE BULL!

‘COULDNT YOUR FATHER HAVE DONE THAT 7'
‘YES, MISS — BUT THE BULL DOES IT BETTER !’




I _ ALL IN A DAY’S WORK

‘I WANT TO BUY A BEDPAN MISTER !’
‘SORRY MADAM, WE HAVENT GOT ONE —
HAVE YOU TRIED BOOTS 7"
‘YES | HAVE MISTER—BUT IT COMES
THROUGH THE LACEHOLES !’

- \ © T HANDSOME?”
“IT ISNT ONE OF

MY RUDDY SHEEP
MIss !




ALL IN A DAY’S WORK ____ B

IVE STUFFED YOUR OH NO MISTER—
CATS AS YOU REQUESTED, JUST HAVE THEM
MISS. WOULD YOU LIKE RUBBING NOSES !!

‘ z5 THEM MOUNTED? ==,
o) ?

Nl

8

,,,,, o amett ] o f U — - reonToca— |



— = ALL IN A DAY’S WORK

DO YOU KEEP STATIONERY MISS ?”
NO LOVE—-1 WRIGGLE A BIT !~

“ICE CREAM SUNDAE PLEASE.”
“CRUSHED NUTS, GRANDAD ?"
“NO. LAD IT'S RHEUMATISM ! "

79
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ALL M A DAY’S WORK __ =

A LOVELY YOUNG LADY NAMED SALLY,
STRIPPED AT THE WORKING MENS
PALAIS.

W%, SHE GOT LOTS OF
g )) APPLAUSE »

COS THE HAIR ON HER
HEAD

FOR HEAVENS SAKE
DON'T SPIN ME ROUND !

)




ALL IN A DAY’S WORK

8l



ALL IN A DAY’S WORK _— —

DO YOU THINK YOU COULD HAVE YOUR LUNCH NOW—
I'D LIKE TO HAVE A BATH!"
" YES MISS, SO LONG ASYOU DON’'T SPLASH MY SANDWICHES!! "

WOULD IT BE ALRIGHT IF | HAVE
A BATH WHILE YOU HAVE YOUR LUNCH ?

SURE MISSUS —AS LONG AS YOU
DONT SPLASH MY SANDWICHES !







ALL IN A DAY’S WORK I

.. |ss —WHY DoNT You |
) ANSWER IT ?




ALL IN A DAY’S WORK

BUMEY, YOoUVE Put A BiT OF WEIGHT ON SiNCE
I LAST CAME , MiSSuS | |

- 5 JUST WATCH IT MATE — >

7 THAT'S THE SECOND TIME |
4 YOU'VE PUSHED THE WIFE |
|

,\EE’ THE RUDDY TOILET ! 1




ALL IN A DAY’S WORK __ =

‘I THOUGHT YOU ONLY READ
HISTORY, MR. BROWN'
‘AT MY AGE IT IS HISTORY

|f
MISS! . WOULD YOU LIKE TO SPEND AN HOUR
‘. ORTWO WITH THESE,SIR?

L _LP'IST@_A




_— ALL IMN A DAY'S WORK

%\{\ . DoWN MiSS—1 CAN
W SEE WHERE THE

SHORT THRILLERS




ALL IN A DAY’S WORK ___ N S S

88
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WoulD You LikE : N r wow /Wt-‘-?@é&’?f
> NYTES LA 4
e ”AZQEADV,/

A SCREW DRIVER
Ve

89



ALL IiN A DAY’S WORK —

‘WHEN HE WAS A CAPTAIN IN THE
AFRICAN ARMY, HIS PRIVATES WERE
BLACK!"

‘BLIMEY !V’




ALL IN A DAY’S WORK

'WHAT'S YOUR NAME?" "NUTTALL |’
— ——— "WHERE ARE YOU GOING ?° WHITEHALL !
" ANYT# S, & .
NG YO en Soww /)" WHAT MAKE IS YOUR CAR? VAUXHALL /

@ WHAT'S IN THE BOOT?' 'ER ABSOLUTELY
NOTHING OFFICER |
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THE FAMILY WAY

t is estimated that 70 per cent of all British
women have used the contraceptive pill
2 at some stage in their lives, but this is a
relatively recent phenomenon. The combined
oral contraceptive pill, commonly referred to
as ‘the birth pill’ on Bamforth postcards, was
not available from the National Health Service
until 1961. Family planning clinics were not
officially allowed to prescribe the pill to single
women until 1974.

In the post-war years families were bigger,
partly as a consequence of poor contraception
and the more widely accepted assumption
that a woman's place was in the home. Female
frustration with this tradition was reflected
in Bamforth cards that depict tired-looking
mothers trailing a gaggle of unruly children in
their wake.

Not all of Bamforth’s maternity gags from
this era employed the satirical wit sampled
here. A cautionary note was sounded by
the 1973 card that defined “Trouble” as
“household bills... insurance premiums...

a wife... and a mistress — all a month
overdue!”

A particularly unusual 1972 card from
Brian Fitzpatrick featured a simple illustration
of a smiling baby in a pram, against a plain red
background. “Welcome little stranger, you've
made them very glad,” began the caption at the
top. “You took a big weight off your mother,
and made room for your dear old dad!”

This chapter features more than its fair
share of ruddy-faced officials, in this case
outraged by the pronouncements of naive
young mums-to-be. It's refreshing, however, to
see this role taken by a female shop assistant
and a fortune teller in the two examples from
Bamforth’s mid-60s Slim Comic range that
appear on page 96.

Another of Fitzpatrick’s Slim Comic cards
didn’t make this selection, partly because it
doesn't actually feature a funny illustration.

It begins by appearing to advocate the
admirable campaign encouraging new
mums to breast feed, before descending to
the familiar smut: “Mother’s milk is best
because - it’s hygienic... it'’s germ free... the
cat can’t get at it... and it comes in attractive
containers!”



g BLIMEY NURSE - | ONLY CAME HERE
> TOHAVE My APPENDIX OUT /.

;—
/ )
G 4




THE FAMILY WAY - —

WE'VE LOST THE RUDDY PLANS'

~ ., PLANNED
' FAMILIES

e )
. '\f[
LY ..’ s




‘YOUR CHILD'S MAKING A HELLUVA NOISE !’
‘S0 WOULD YOU, I IT WAS OPENING TIME
AND YOU COULD NT GE{T A DRINK,

4

MISTER I

— _ THE FAMILY WAY

YOU'RE EITHER GOING TO HAVE A BABY. OR YOU
HAVE A BAD COLD, MISS !

THAT'S FUNNY, DOGTOR — | CANT THINK WHO
GOULD HAVE GIVEN ME A COLD !




THE FAMILY WAY B S B B ==

i &, Eiau

IT DOEGNT WORK!

LAST YEAR YOU TOLD ME

STRANGER —
WHAT THE HELL WAS WIS

i 5 ABOLT ATALL DARK




_ — - _ THE FAMILY WAY

“I'VE HEARD THEYRE GOING T0O BANGKOK™
“NOT BEFORE TIME EITHER, WITH ALL THOSE RUDDY KIDS !




THE FAMILY WAY _ = :

IOU SAY YOUR HUSBAND DESERTED YOU TEN YEARS AGO?”

"YES SIR, BUT HE'S BEEN BACK
THREE TIMES TO APOLOGISE!”




“HOW DO YOU MANAGE NOT TO HAVE

CHILDREN — I'VE GOT EIGHT "

“0H MY HUSBAND USES HIS HEAD ! "

“BLIMEY — DONT HIS RUDDY EARS GET
IN THE WAY 7"

__ THE FAMILY WAY

DID You PLAY GUESSING CAR e
NAMES WITH DADDY. ON YOUR |
JOURNEY

N A JAGUAR AND A

~ ROLLS ROYCE, AND

~ DADDY SPOTTED A

~ MERCEDES AND A A
STUPID BASTARD !




NME EAMILY W
E FAMILY WAY

b wﬁggéo’ ROMEO, .
| e W FORE ART ‘Hl‘l: YﬂullnHlIIACHECI(UP, miss?’
&2 “THou, rome0? TN o Sohr




THE FAMILY WAY

| MUST BE GETTING MY BIRTH PILLS
MIXED UP WITH MY ASPIRINS, DOCTOR,
'COS IN THE LAST THREE YEARS I'VE
HAD THREE RUDDY KIDS AND NOT A
SINGLE HEADACHE /




THE FAMILY WAY - S

JUGHT YOU SAID THAT FRED
NEVER PUT A FOOT WRONG!’

'WAS HE BORN WITH A BENT ARM ?° 'T WASNT HIS FOOT HE PUT WRONG

r

"YES LOVE—HE WAS TRYING TO LOVE !
HANG ON TilLL AFTER |
THE WEDDING | |




THE FAMILY WAY

SHE PLAYED POSTMANS
KNOCK AT A PARTY—NOW
SHE'S EXPECTING A
SPECIAL DELIVERY !

\ / 'M SO NEAR-SIGHTED,DOCTOR
| CANT TELL MY FRIENDS .
UNTIL THEY'RE RIGHT
ON TOP OF ME!



THE FAMILY WAY __ ___ = B -

"LIE DOWN ON THIS COUCH, MISS !
'NOT B LIKELY ., THATS HOW | CAME TO BE
. IN THIS MESS !’

PRE
NATAL
CLINIC

T BLoOMING
ReeLy i
FRESS!  NOTAGAIN/ ‘:/ ,



THE FAMILY WAY

MY HUSBAND
WORKS NIGHTS |




THE FAMILY WAY

106



S _ THE FAMILY WAY

BLIMEY—You
WANT 0 PROTEST

ABITIOUDER |

NEXTTIME
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THE DEMON DRINK

g7 llustrations featuring drunkards had
been a staple of the Bamforth catalogue
&2 since Douglas Tempest, the company’s
original artist, established the style of its comic
postcards. Between the wars, Tempest was
particularly adept at drawing moon-faced, rosy-
cheeked inebriates with dishevelled collars and
literal cross-eyes. In a familiar routine possibly
inspired by Hollywood comedian WC Fields,
Tempest’s drunks imparted slurred words of
wisdom to similarly sloshed companions or,
quite often, inanimate objects.

After the war Tempest's rather gentle
style gave way to more ribald scenarios
that nevertheless retained the affectionate
and essentially good-natured humour that
characterised Bamforth's output. Crucially
there was nothing judgemental about the
company’s depiction of alcoholism, which
was just as well given that many of these jokes
would be sold cheek by jowl with Bamforth
advertising cards promoting such beverages as
Guinness'’s Extra Stout and Bass Pale Ale.

Some designs merely celebrated the simple
joys of drinking. Both Philip and Arnold

Taylor contributed to a series that portrayed
various jolly figures relishing foaming pints
of ale. “Feel okay since I came here, enjoying
myself and the beer” declared one beaming
holidaymaker. “Pack your blinking bag and
come, and I'll be pleased to buy you one!”

By the 1960s there were numerous gags
concerning drink driving, many of which
would probably be frowned upon today.

The Road Safety Act of 1967 introduced a
maximum blood alcohol level for drivers,
enforced by the use of the breathalyser. This
was closely followed by a number of cards
from Arnold Taylor and Brian Fitzpatrick,
both clearly amused by the idea of police
asking drunks to blow into plastic bags.

Never one to miss an opportunity,
Fitzpatrick had already found a way to mix a
comic cocktail from the generally incompatible
ingredients of alcoholism and sex. One of his
cards features two drunks staggering down the
road. The first is struggling to balance a tray of
drinks. “I feel like a ruddy barmaid Fred!” he
says. His mate replies, “I do lad — but where
can we get one at this time of night?”



— THE DEMON DRINK

YOUR STEERING WHEEL HASN'T Bseh
STOLEN, SIR — YOURE SITTING IN THE 5
Ceack seaT! MBS\

A

| o




THE DEMON DRINK — - = =

OH STOP FUMBLING JOE- {8l
PUT IT IN!

LET ME

$

110



THE FAMILY WAY

SHE PLAYED POSTMANS
KNOCK AT A PARTY—NOW
SHE'S EXPECTING A
SPECIAL DELIVERY !

I'M SO NEAR-SIGHTED,DOCTOR
| CANT TELL MY FRIENDS
UNTIL THEY'RE RIGHT

ON TOP OF ME!




THE FAMILY WAY SN . | pm

"LIE DOWN ON THIS COUCH, MISS !”
'NOT B——— LIKELY . THATS HOW | CAME TO BE
IN THIS MESS !’

PRE
NATAL

CLINIC

LIKELY —
FREELY NoTAGAIN

A



B S . S S ____ THE DEMON DRINK

‘“DAMN IT ALF—THAT BLASTED **SHALL | THROW YOU A KEY
TRAIN’S FRIGHTENED ALL 5 DOWN, HERBERT? "
THE FISH AWAY!” " NO LASS —

THROW ME ARUDDY KEYHOLE!! "

A ‘BAMFDRTH.COMIC‘— : A 'BAMFORTH 'comic



THE DEMON DRINK - _ - o

SINCE THE

BREATHALYSER-
MORE WOMEN HAVE

= = P [

TR swx soF RERET

= FITZPATRICK ~
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IT LOOKS AS THoueH You Ve
HAD A FEW STIFF ONES, MISS

WILL YOU GET OUT OF
THE CAR SIR —
A | THINK YOU RE

DRUNK !

BLIMEY—-CAN IT
TELL ABOUT YOUR

OEX LIFE as

THANK HEAVENS OFFISHER
| THOUGHT MY STEERING
HAD GONE ! |




THE DEMON DRINK

YOU'RE SUPPOSED TO BLOW
,lmo THE RUDDY BREATHALYSER,
SIR!

IVE GOT AN
HT%sNIl;AEI '[FLI,S OLD BAG
oW MucH You VE W
HAD To Dis%lNK AT HOIR O
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GRIN AND BARE (T

nlike some of our more relaxed
European counterparts, the British have
generally remained sceptical about the
idea of topless beaches and nudist camps. It’s
hardly surprising, with a climate that’s rarely
conducive to the public baring of flesh.

The reputation of British naturists was
hardly improved by the earliest films on the
subject. Notorious efforts such as Nudes of
the World (1961) and Take Off Your Clothes
and Live! (1962) were part of a short-lived
trend that exploited censors’ loopholes to
deliver thinly veiled (albeit distinctly coy)
pornography. The sequence in the cinema at
the beginning of Carry On Camping (1969)
tells you all you need to know about such films
without the inconvenience of actually having
to watch one.

Bamforth had beat the filmmakers to it,
publishing cards set in nudist camps as early
as the 1930s. Like the film pornographers that
succeeded them, Bamforth artists perpetuated
the myth that most naturists are fit young men
and women. In those days, illustrating bare
boobs - let alone bare anything else — was out

2
%
3 bl;“

of the question, so in 1937 Arnold Taylor had
to get the point across by showing a beautiful
girl peering over the boundary of the ‘Ladies’
Nudist Club! “There’s a hole in our fence

I'd like you to board up!” she tells a passing
workman. “Don’t worry, Miss,” he replies. “I'll
look into it!”

A Brian Fitzpatrick card from 1962 shows a
blonde camper discreetly covering her top half
with a copy of the Club Rules while her male
friend cooks breakfast. “I know it’s against the
rules,” he tells her, “but if you think I'm going
to fry bacon without an apron — you're ruddy
well mistaken!”

Naturism became the longest-running
theme for Bamforth’s comic series, and by
the late 1960s the ladies no longer needed
fences or books to hide behind. Despite the
fact that an astonishing number of these
cards were produced, it could be argued that
the subject inspired the narrowest variety of
jokes. Obsessions included leering men and
women, mismatched pubic hair and genital
imperilment by everything from stray geese to
lawnmowers. Prepare to wince...



_ GRIN AND BARE IT

TAKE YOUR THINGS OFF
THE TABLE, FRED — 2
WERE GOING T0
HAVE TEA !

t : \ \ 70 ! !
~ '? A 1 '\ |
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GRIN AND BARE IT

'ARE THERE ANY BLUETITS AROUND HERE, MISTER TURNER?’
l'NUT‘ ARE MISSUS, NOW THE WEATHER'S TURNED FROSTY!'
S o b S8 0




— WATCH 1T BERT//
| WARNED You NoT To CHoP
THAT RUDDY CUCUMBER
Too FAST ! L

_ _ GRIN AND BARE IT

CAN | TEMPT YOU WITH A
FEW LITTLE TIT-BITS ?

L9



GRIN AND BARE IT S e T —

i

_— NOW THAT'S A SMASHING
T ! NUD'ST ] <

CAMP -

PLACE TO HIDE NUTS !

GINGER NUTS/ — | KNEW ID FORGOTTEN
" SOMETHING /
| s
CAM




S ~ GRIN AND BARE IT

COULD YOU LIFT YOUR BANANAS A BIT HIGHER SIR — I KEEP
COUNTING THEM WRONG !




GRIN AND BAREIT B S—— e

g 4

THE BUTTON — -
PRESS THE RUDDY BUTTON //

KELLo THERE
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GRIN AND BARE IT o . I - o S - o
“I'M A CHAMPION BREAST STROKER-I'VE HEARD THAT YOURE
VERY GOOD ON YOUR BACK!"

AR T
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R S — __ GRIN AND BARE IT

“CAREFULYOURE  J
KNOCKING ALL THE %
RUNGS OFF THE -

LADDER.”

“IT'S NOT THE
BLOODY RUNGS
M BOTHERED
ABOUT, MISS”

THIS 1S WHEN

HE FINDS ouT
QuICK, SoMEONE, WHo Hi$ FRIENDS
SucK CT;LE1I_>?150N ARE/ 4
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. WATCH oUl WHicH BLoobY
. DAUBAGES YOoU'RE PRickiNG, /
£ Misgus./ N
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MATE - MY
MISTAKE

. HOWABOUT =
" ) TAKING ACLOSE | 7. .
7% UPOF MY LITTLE AR

()% > FANNY.MRJONES? gei®
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WEDDED BLISS

HOW TO LIVE ON

BEER £4 -3 -0
WIFE'S BEER 2-0
CIGARETTES 2-10-0
WEEK'S GRUB CREDIT
RENT OVERDUE
TELEVISION (INSTALMENTS) 19 -0
MID-WEEK BEER = 50
COAL BORROW NEIGHBOURS
CINEMA 2-0
FOOTBALL POOLS 10-0
BOB EACH WAY 420
BURIAL CLUB (wiFg) 2-0

£10-2-0

THAT MEANS 2/- IN DEBT, SO
CUT OUT THE WIFE'S BEER!




WEDDED BLISS

“| NEVER USED TO TAKE A TORCH WHEN | WENT

“NO!

COURTING, JIMMY ! ™
AND LOOK WHAT YOU GOT!!"”

p_ 20

T70URE HAVING No MORE WHISKY — THERELL BE NONE
G LEFT FoR THE FUNERAL /




WEDDED BLISS —_— = — -

THAT REMINDS ME.JOE, THE WIFES MOTHER'S
COMING ToMoRRoW /




WEDDED BLISS

ﬁuST GOING To
| GETAFEW

' GREEN STAMPS
FoR THE WIFE /




WEDDED BLISS -

| : ~ BLIMEY—
o WELL— ° WITH THAT BAIT
SEX EQUALITY— ~ THERE'S PLENTY ~  YOU'LL NEVER
IT'S A RUDDY . MORE FISH IN ~ CATCH ANY |
PIPE DREAM ! THE SEA | .

S S

_/—:f" /é'} =7



DO You THINK THE

DOCTOR COULD GIVE

ME SOME PILLS TO
IMPROVE MY

SEX URGE ?

. WEDDED BLISS

NO LAD — HE CAN
ONLY HEAL THE §ICK —

NOT RAISE THE DEAD ./




WEDDED BLISS _ e —_— —

THE RUDDY
ENERGY CRISIS 15
NOTHING NEW IN
THI® HOUSE /

“WE CAN'T EXPECT THE LAMP OF LOVE TO BURN FIERCELY AT OUR I.AESES -

“NO—BUT THERE SHOULD AT LEAST BE A GLOW FROM THE
PILOT LIGHT!"




WEDDED BLISS

FTSTIFF - OF COURSE IT'S STIFF-WE AVEN'T AD IT OFF FOR YEARS!"

o




BLIMEY— IVE JUST

HAD A NIGHTMARE.

’ =1 | DREAMED |WAS )
| EARY wBED SN f Wi oy
1 EARI_ To RlsE | ROPE! BLOODY RopE—

WE CAN ALL
GET TO SLEEP
AGAIN/




WEDDED BLISS




WEDDE
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BLIMEY | YouRE WEARING THE CARPET OUT, FRED !

WILL YOU TAKE THIS SPRING MATTRESS BACK LAD? : SR
IT'S TOD FAST FUR THE WIFE AND ME! o




— . o — WEDDED BLISS




WEDDED BLISS = —

—

“MY HUSBANDS GOT AN
[ “BLIMEY— DOES IT LIGHT =
ELECTRIC ORGAN /" | p'ITHE Dark p-‘ﬁ”T:
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ME UP IN MY ~ YOU KNOW MY
CHASTITY BELT-J; MOTTO,LOVE —
YOURE ONLY GOING =~ CLUNK CLICK

DOWNTOTHE EVERY
VILLAGE! Aty 2

WEDDED BLISS




WEDDED BLISS

IT'S NOT THAT | DONT ENJOY SEX—
BUT THIS MANIAC EXPECTS IT FOUR OR FIVE

TIMES AYEAR !

MARRIAGE |
GUIDANCE




WEDDED BLiISS

ALL YOUR WIFE IS SHORT OF MR. SMITH,
ISA LITTLE AFFECTION !

MARRIAGE| |
GUIDANCE
e

'WHY DONT YOU BITE MY EARS NOW LIKE YOU DID ON OUR
) HONEYMOON?
HOW THE HELL CAN | — MY TEETH ARE IN THE BATHROOM !’

=




WEDDED BLISS —_— e

< | YouRE MAKING
ME NERVOLIS WITH

THoSE RUDDY
SHEARS. MARY //

,

LWl - A




WEDDED BLISS

"HAVE YOU SEEN MY QUIVER, MAID MARION ?°
I‘YES,HIIBIN,AND IT'S NOTHING TO BRAG ABOUT !’

-,
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GOOD ¢PORTS

ocker rooms, odd-shaped balls and
fishermen’s friends were all grist to the

& comic mill for Bamforth artists, but
some of the best sporting-themed innuendo
came from less obvious subjects.

The traditionally male pursuits of
weight-lifting and football are celebrated on
page 155. Both are relatively rare forays into
these territories, and it’s puzzling that football
in particular is not better represented in
Bamforth's comic series.

Surprisingly, given the company’s
traditional working class constituency, golf
remained a popular theme for decades. Quite
how so many naked women came to recline
in the long grass on golf courses is never
adequately explained, unless the courses in
question neighbour nudist camps.

The first illustration in this chapter is
by the uncredited Arnold Taylor and is the
best of several variations on the improbable
scenario that a figure skater would somehow
lose her knickers. Although the predicament
in 1965's “Hey Sonia!” was entirely fictional,
the girl in the picture was probably inspired
by Sonja Henie. The Norwegian figure skater

was an Olympic champion in 1928, 1932 and
1936, and the first to compete wearing a short
skirt. When her competitive career was over
she fulfilled a long-held ambition to become

a film star, becoming one of the highest paid
actresses in Hollywood.

Taylor’s original artwork for “Hey Sonia!”
was among numerous items from the
Bamforth archive sold by London auction
house Christie’s on 17 February 1994. “Hey
Sonia!” was in the same lot as ten other pieces
by Taylor and Charles Griggs, with an estimate
of £150-250. The following day The Financial
Times reported that the lot had sold for £3,850,
a record price for any postcard artwork. The
lucky bidder was a New York-based British
collector. He had been particularly keen
to purchase “Hey Sonia!” because he had
once sent the corresponding postcard to the
legendary pop artist Andy Warhol.

After the sale the unnamed collector told
The Independent, “In my view, ‘Hey Sonia!’
is just as important as the Mona Lisa in that
it is so widely circulated in workmen’s huts
and schoolboys’ lockers, and seen all over
the world”



S GOOD SPORTS




GOOD SPORTS — — — -

- YouRE IN A RupDY MESS N

-




— . GOOD SPORTS

V"

THATS CHEATING FRED,
YouRE NoT SuPPOSED To
. TEE UP IN THE ROUGH /

J:’"-" s ! UHIEY o

R RN
WELL, PERSONALLY, | ALWAYS USE 3
A NINE IRON WHEN I’'M IN THE :




GOOD SPORTS _ S = = = — —

:WIIAT ARE THOSE LITTLE THINGS ON THE FRONT SEAT,SIR ?”
THOSE ARE TEES TO REST MY BALLS ON WHEN DRIVING
“BLIMEY — ROLLS ROYCE THINK OF EVERYTHING !”




GOOD SPORTS

"BLIMEY MATE FOR TWENTY FIVE BOB | '
CAN GET AWOMAN !

'AYE SON, BUT YOU CAN'T GET FORTY FIVE
MINUTES EACH WAY,AND A BRASS BAND
THROWN IN AT HALF-TIME !’

| / wj' I:E?\NQE STAND
1T MUsT —— J_’J |
ADUI.TS ak,




GOOD SPORTS = —— S - o .

% i :

. THERE MuST BE ANOTHER COUPLE FISHING, | JUST HEARD HER SAY—
"YoU CAN PUT THAT LITTLE Tl?é)LEIYR BACK ITS NO USE To




— — _____ GOOD SPORTS

ek - R, S TR < g y =L s

Look QUICK AND GET MV FLIES UNDONE 3%
‘ AND LETS GET oN WITH 1T/ %S
I ‘bp.mﬁ?‘d s %’r _,g. -u.‘ t; R




GOOD SPORTS = = . — S

_THOSE ARE
mesmms 1/

| KNEW FRED WOULD GET CAUGHT OUT, HAVING A DIP

NOT FOR THE FIRST TIME EITHER BY THE LOOKE OF
HIS GIRLFRIEND ./




GOOD SPORTS

DON'T PANIC, LOVE — -y 718
| ONLY SAID THEYVE JUST WHlPPED> o
\_ YoUR HUSBANDS BAILS oFf/ [} Wi
' 9 29

#

I
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GETTING THE PICTURE

%;"‘ his chapter features some of Bamforth'’s
l1 most inventive comic postcards -

|

J designs that primarily rely on a picture,
rather than a written gag, to raise a laugh.

The “Hey Sonia!” tradition of sportswomen
losing their knickers was continued in an
Arnold Taylor card that shows a blonde
high-diver who is heading towards the water
when she discovers the lower half of her bikini
is round her ankles. Taylor returned to the
scene of his figure-skating triumph with the
amusing but improbable scenario that appears
on page 171.

Taylor was also a prolific contributor to
what can best be described as the “Bloody
hell!” school of sight gags — these portray an
unsuspecting victim of a mishap that occurs in
the underwear department. Or at least it would
if they were wearing any. There are several
cards that show naked swimmers menaced
by sharp-toothed sea life — a 1974 example
involving a vulnerable male swimmer and a
hungry-looking crocodile lends this sub-genre
its name. Five years later another “Bloody
hell!” was exclaimed by a snooker referee who

is standing right behind a player and catches
the wrong end of his cue as a result. The most
unsubtle of Taylor’s cards employs the rather
less controversial exclamation “Ow!!” but
shows a naked man suddenly trapped between
the jaws of a toilet and its collapsing lid.

Brian Fitzpatrick was similarly keen on
purely visual jokes — his pantomime horse on
page 166 is one of the outstanding examples
here. Note how even the horse is laughing.
Some of Fitzpatrick's favourite sight gags
involved sculptors — in one, the artist in
question makes a slip and changes the name of
his subject from ‘Bert’ to ‘Bertha’ He was also
fond of showing trapeze artists, pictured at the
embarrassing moment where they grabbed
onto something inappropriate.

As proof that a picture paints a thousand
words, here are some of the cleverest jokes in
the whole series (the staircase encounter on
page 171) alongside some of the most abstract
(the card at the top of page 169 must be one of
the strangest Bamforth ever published) and,
in the case of page 168, one of the downright
naughtiest.
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GETTING THE PICTURE

THE VEW UP HERE 1S REALLY |
" TERRIFIC,MR JONES |

168



B —  GETTING THE PICTURE

BIRTH PiLLS [

BUY
ME
| AND STOP




GETTING THE PICTURE
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GETTING THE PICTURE

NATERNITY  ACCIDENT

17
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THE GOGGLE BOX

P elevision had a huge impact on cinema
attendance in the post-war years.
Bamforth'’s artists clearly recalled the
courting rituals in the back rows of their local
fleapits but, like many of the customers for their
postcards, eventually settled for a quiet night in
front of the box. Or not so quiet, according to
some of the distracted viewers depicted here.

The first card in this chapter makes
reference to the ‘X’ certificate, a notorious
classification upheld by the British Board
of Film Censors. This was an ‘adults only’
category, which from 1951 to 1970 restricted
viewing by anyone under the age of 16.
Originally designed to categorise sex films
imported from the Continent, the X became
better known for its association with horror
movies and retained its forbidden connotations
long after it was abolished in 1982.

Censorship wasn't confined to films. In
1953, the year television came of age with the
Queen’s coronation, Arnold Taylor advocated
discretion in a card showing a portly couple
undressing. “By gum,’ says the husband, “I hope
you never get us on television round about bed
time!” Nine years later self-appointed moral

guardian Mary Whitehouse launched the
rather more serious ‘Clean Up TV Campaign!
Her concerns are shared by the disrobing wife
on page 191.

There are many other highlights for social
and cultural historians in this selection of
cards. Aside from the illustrations featuring
outside lavatories, there are mentions of
long-gone television shows such as the
voyeuristic Candid Camera, daytime soap
Crossroads, the BBC's Sportsview and ITV’s
Saturday afternoon wrestling. The slick TV
presenter on page 189 would have been
familiar as the host of a long-running series
of commercials asking shoppers if they could
tell the difference between Stork margarine
and butter. The ubiquitous ads weren't just
parodied by Bamforth — in 1969 Monty
Python’s Flying Circus reported that “nine
out of ten housewives can't tell the difference
between Whizzo Butter and a dead crab”

«ihe sheer novelty of television must
account for the preponderance of cards that
now seem rather quaint in an age where
even the most sophisticated set is just part
of the furniture.



THE GOGGLE BOX

e TR

@on FRED THIS SHOULD HAVE AN X CERTIFICATE |

175



THE GOGGLE BOX

ARE THESE YOUR
PANTIES, MISS ?

NO—TI'VE GOT
HERS IN MY
POCKET !!




— —— — _____ THE GOGGLE BOX

THOQE ARE N’T THE “1 THINK I'VE GOT TWO 3°w~ AT
THE FRONT, SIR”
MARCHMALLOWS, FRED| “BLIMEY, MISS— HAVE YOUR

STRAPS BROKEN?"




THE GOGGLE BOX S S S . S

I'LL BET THAT WAS A GOOD FILM, LOVE
— LET’S COME AGAIN TOMORROW NIGHT
AND WATCH IT!

A ‘BAMFORTH 'coMmicC




— _ THE GOGGLE BOX

**CAN YOU HELP ME—I'M GETTING A LOT OF
INTERFERENCE FROM THE MAN NEXT DOOR!'™

7z
7

UIND WHICK LUCKY COUPLE IS COING TO NIT THE
JACKPOT TONIGNT ?




THE GOGGLE BOX _ I B B

“IT SAYS HERE THAT TELEVISION IS GOING TO REPLACE
NEWSPAPERS, HERBERT! "
" BLIMEY, MARTHA—THAT’S GOING TO MAKE IT AWKWARD FOR US LASS!! "'

"BAMFORTH' COMIC



__ THE GOGGLE BOX

“WELL THEN MARTHA, IF YOU CAN'T

GIVE ME THE WHOLE OF THE RADIO “DOES THE CLIMATE HERE DISAGREE
TIMES, JUST TELL ME WHAT TIME WITH YOUR WIFE SIR!™

‘SPORTSYIEW * STARTS ! “NO MISTER,IT WOULDN'T DARE!"”

A 'BAMFORTH 'comic

A 'BAMFORTH 'coMIC ——




THE GOGGLE BOX __ S -

SMILE PLEASE,
YOURE ON

CANDID A1
CAMERA! ~ W

00D EVENING SPORT LOVERS ——
WELCOME TO SPOR’I‘SV;EW!

f




THE GOGGLE BOX
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BLIMEY —WAIT UNTIL THE
COMMERCIALS COME ON.FRED.

THIS COULD BE EXCITING /




— ~ THE GOGGLE BOX

HERE IS A NEWS FLASH FROM THE AMERICAN SPACE H/l]---~
RE—ENTRY IS ABOUT TO TAKE PI.ABE pie

IN THE DAY OF THE VIKINGS, BLIMEY — THEY
THE MEN WERE WILD WITH HAVENT CHANGED
LONG HAIR AND FEARSOME MUCH
WEAPONS,




THE GOGGLE BOX _— S B

DONT YOU EVER
WATCH CROSSROADS

comseio /4
' OFFICER—AND = %5
~ CORONATION sr’ o>



“I'M CONSTIPATED HERBERT!"™
“DON'T YOU TAKE ANYTHING, LASS ? ™
“I'VE STARTED TAKING THE TELLY—

IT HELPS TO PASS THE TIME!”

ZN ;'r-'-.ﬂ‘ "4“".
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4
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A ‘'BAMFORTH'cOMIC ——

THE GOGGLE BOX

BLIMEY — YOU MUST BE THE LADY WITH
THE SET THAT WOBBLES!




THE GOGGLE BOX _ S S — I

. No,No,Mis§—I SAID TS A
CONTE§T OF

WiTg/
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S THE GOGGLE BOX

'CAN YOUR WIFE TELL STORK FROM BUTTER, SIR ?' ZF%
'CAN SHE HECK MISTER, SHE CAN'T EVEN TELL  (#¥5 R
BIRTH PILLS FROM ANISEED BALLS !I' | ~ 8
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“HOW RIGHT YOU ARE, MATE !"
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THERES GOING TO BE ANOTHER
SUBMISSION, FOLKS ! __




THE GOGGLE BOX

ALLTHIS SEX OoN
TELEVISION PuTs IDEAS NoT lNTo
. m1b PEOPLES / MINE

.....



THE GOGGLE BOX — . _— S

I'M GETTING FED UP OF ALL THIS SEX
ON TELEVISION, FRED/

" AND NOW HE'S

GOING TO HAVE A

. JUMP AGAINST
\_ THE CLOCK /

B 2




S THE GOGGLE BOX

ARE YoU HAVING
THE LATE NIGHT
THRILLER oN
TELEVISION
TONIGHT, MAV@

-

IT'S JUST A LITTLE SHORT
LUV — BUT POWERFUL ENOUGH
TO GIVE YOU A NASTY SHOCK !
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THE PERMIGAIVE SOCIETY

long with sea and sand, a bit of slap and
) tickle has long been considered an

?{ essential component of the British
holiday experience. This was acknowledged by
Bamforth on even the tamest seaside postcards
issued by the company after the war.

Arnold Taylor had a charming line in
canoodling couples during this era. One of his
designs features a girl in a polka dot swimsuit,
posing with a gentleman friend on the beach.
“Getting just what the doctor ordered,”
she tells the folks back home. “Having a
marvellous time!”

Another card features a couple cuddling
on a pier. “Don't care if it snows — having a
great time! (There are plenty of cosy corners
here!)” A 1947 illustration from Taylor shows
a girl sitting across her boyfriend’s knee.

The censorship committees were doubtless
appeased by the accompanying caption: “On
the last lap, but having a marvellous time,” she
says. “Don’t worry, I haven't forgotten mother’s
good advice”

The progressive liberalisation of Britain’s
youth can be traced through the cards

in Bamforth’s archive. In 1952 the girl
remembering mother’s good advice gave way
to the blonde bombshell who is interrupted
while cuddling her boyfriend on the living
room sofa. Mother: “Well!! — [ never did!!”
Daughter: “Don’t be daft mother — you must
have done!”

By the late 1960s there were fewer coy
lovers on park benches and rather more
references to randy students, the hippy
movement and the impracticalities of getting
your leg over in a Mini. One card from 1973
included a poem about that very problem:
“They tried it on the sofa, They tried it in the
bath, They tried it in the park — even on the
path, But wherever they tried it... The least
success by far, was when they tried to do it... in
a Mini car!”

As the influence of the censorship
committees receded, the artists at Bamforth
adopted a more relaxed attitude towards
taboo subjects. Jokes would become
increasingly explicit until innuendo - the fine
art that once defined the saucy postcard —
seemed redundant.



S THE PERMISSIVE SOCIETY

S0 YOU BORROWED THE CAR LAST NIGHT TO GO FOR A
CUP OF COFFEE—WHAT ARE THESE-THE BLINKING CUPS 7
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THE PERMISSIVE SOCIETY

M crROPING FOR WORDS TO
SAY 1 LOVE YOU.

WELL THE Dlt‘fldﬂlﬂ' ISNT
THERE !!

HE HONOUQED HEQ-
. OFFER

~ AND ALL NIGHT LONG,

T WAS HONOUR
AND OFFER /




THE PERMISSIVE SOCIETY B N — —

'ASK YOURSELVES LADIES—1S AN HOUR OF

. Vs — _PLEASURE WORTH A LIFETIME OF SHAME ?*
Do You Like HAVE You BLIMEY — HOW DO YOU MAKE IT LAST AN
COCKTAILS, HEARD ANY HOUR?
LUV ? GOoD ONeS

LATELY ?




THE PERMISSIVE SOCIETY
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ISesYou ;':':J; £ vm ot KeeN
PRACTICE " ON YOUR FACE
WHAT You

PREACH
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" WATCH YOUR LANGUAGE YOUNG MAN-IVE GOT A LADY IN MY CAR !!
"WHAT THE HELL DO YOU THINK |VE GOT BEHIND THIS HEDGE MATE ?"

FATHER WAS RIGHT—You

DONT HAVE To SMOKE AND
DRINK To HAVE A GooD
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ONE |

BLIMEY —THERE ISN'T EVEN
ONE RUDDY WAY IN A MINI / WAY
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No ANNETTE-
~~ 1SAD ID
= MEET You




NOW | KNOW WHY
THEY CALL YOU
MR.SOFTIE !

“YOU SAY YOU HAD TRIPLETS MISS !” r— =

“YES MISTER,—BUT | CAN'T FIND THE OTHER
TWO MEN "

o=

78
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. "IF I PULL YOU OUT, LOVE—WHAT'S
~ 'SAND. MISTER !’




IF I HAVE ANOTHER DRINK : IF | HAVE
| SHALL FEEL IT IN THE | N ANOTHER DRINK—

MORNING.

FY;%’II" iG?:LT;‘g IF You SLEEP

LEEP WITH Z
S vou:5 ( You WILL BE |




“D0 YOU INDULGE IN SEX MISS?"
“INFREQUENTLY DOCTOR!"
“IS THAT ONE WORD
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BLIMEY -
AND | THOUGHT

HELL—
| THOUGHT
YoU WERE

A
BiRD/

fLL BET YOU CANT FIRE A RUDDY GUN EITHER!
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THE MODERN WORLD

imes were changing. Men’s hair was
getting longer and girl’s skirts were
getting shorter. Young people were
enjoying unprecedented disposable income
and a new sexual liberation — much to the
consternation of their parents and the artists
at the Bamforth studio.
The hubs of the new revolution were record
shops, and these made several appearances
on Bamforth cards. Numerous early 1960s
groups were namechecked, although Taylor
and Fitzpatrick’s misspelling of Cliff Richard’s
surname shows that they weren't quite as
groovy as the ravers on page 213.
The rather lame farmyard gag at the bottom
of page 214 references the radio show Pick
of the Pops, which ran in its original format
from 1955 to 1972, and elsewhere the portable
wireless is shown as the essential accessory for
the ‘with it’ teenager.
In 1966, two years after rioting mods
and rockers tore up British seaside towns,
intimidated retailers could get their revenge
with the card reproduced on page 222. Making
the more menacing rockers the butt of a similar
joke was presumably considered too risky.

It was no longer possible to tell the
difference between the sexes, and even
currency was changing. The reluctant young
lady on page 220 is declining to accept a new
method of payment launched in 1972. The
Access card’s reputation as ‘your flexible
friend’ seems rather at odds with the aims of
its eager owner.

It could be argued that Taylor and
Fitzpatrick’s satirical view of the ‘in crowd’
was a reactionary watershed. A publisher that
once represented the counter-culture, a victim
of censorship committees and an obscenity
trial, was now aligned to an establishment
bemused by the younger generation’s freedom
of expression.

Bamforth continued to publish new and
reissued designs for over 30 years after the
sexual revolution, but from the 1970s onwards
the cards would increasingly be perceived as a
quaint reminder of Britain’s sexual austerity.

The relative absence of such innocent
naughtiness in the modern world has provided
the best of these cards with a continued life.
And allowed what once seemed transgressive
to be reclaimed as nostalgia.
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“WHY DON'T YOU BUY MUM A RECORD FOR HER BIRTHDAY, DAD "
“0.K! ASK THEM IF THEY'VE GOT ‘THE OLD GREY MARE
SHE AIN'T WHAT SHE USED TO BE'!”
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“WE WANT THIS PLACE TO BE RUN BY A PERSON WHO KNOWS
WHAT THE TEENAGERS WANT TO DO—BUT OLD ENOUGH TO
_SEE_ THAT THEY DON'T DO IT ! ™

A "BAMFORTH COMIC

HONESTLY LoVe - THEY CANT Do A THING
wiTHout PoP MusSicC !
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VRE RiGHT onTHE BEAT HeRc

(7%
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“WHEN | PUT A 'TWIST' RECORD ON, SHE MILKS HERSELF
—ALL | HAYE TO DO IS—HANG ON !”
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/QUMEY / THllS‘\'
o\ SoUNDS / }
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“THIS COMPUTER CAN DO THE WORK OF
A THOUSAND MEN IN TWO SECONDS !’

‘BLIMEY !! WHAT A MACHINE I
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THE BEATS A BIT FAST DEAR
BUT I LIKE THE BACKING !

s i POP ART 0ress. 0ab.

AW GAN SEE THAT. LASS — NAH G0
UPSTAIRS AND POP BACK INTO IT !V
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\Z Too SHORT
I QOME SAY
» CREATED BY
< THE DEVIb...
N\ BUTWHATE.VER

' YOUR VIEWQ
ON THE

M SKIRT..

¥ Therre STLLFOR
INCHES BELOW
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| DONT CARE IF YOU HAVE GOT A RUDDY ACCESS CARD
IT DOESN'T GIVE YOU ACCESS TO THAT /
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| NoW PRONOUNCE You

 whe TDos)_’%/ Afllgfzrlws ’5 ANmI\I/EAT(ELﬁc‘JFEND out |
A YS(\Tr?S /‘_9 BR /A//Vg/ / /, THE D'FFERENCE |
o/TIE — i/
Df)%wWEAP ' i/ //

ANYTHING
UNDER YoUR
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vounG MOD TooKk HIS WiIFE TO
THEIR ROOM

ONM THE FIRST NIGHT OF THEIR
HONEYMOON

BUT THEY LOOKED SO MUCH ALIKE,
THAT THEY ARGUED ALL NIGHT,

AS TO WHO WAS THE

BRIDE or THE
GROOM! g
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BLIMEY—YOU GAVE ME

A START—WHY THE

HECK DONT YOU GET
YOUR HAIR CU; 1" 8
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he Yorkshire-based publisher Bamforth & Co is

renowned for the risqué postcards it has produced

for 100 years. The classic cards were populated with
familiar stereotypes — henpecked husbands, naughty nurses,
randy milkmen — and became synonymous with the seaside
resorts where they were sold.

As well as presenting more than 300 examples from the
golden age of these comic gems, this book tells the story
of Bamforth's battles with postcard censorship committees and the
Director of Public Prosecutions. This is a fascinating glimpse of post war
liberalisation, and a colourful celebration of timeless British humour.
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