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Foreword

The Rt Hon. Lord Hill of Luton
Chairman of the BBC

For the BBC most ycars see progress. All hold problems. In 1969
we shall have plenty of both. The problems will be of two distinct
kinds. In television, we shall be solving those which come from
putting known plans into effect. BBC-1 will be moving rapidly
towards duplication on the 625-line standard — and to colour, which
we aim to offer on both channels about the end of the year. In radio,
we shall be identifying those of the next decade — working out the
shape of the future.

The physical problems of television are clear before us. We have
agreed with the Post Office and the Independent Television Authority
on a common start in duplication on the 625-line standard on uhf
in London, Birmingham, Lancashire and Yorkshire and, if possible,
Central Scotland. We hope also to be able to start in the Isle of
Wight, Hampshire and South-west Kent areas. During the year we
plan to extend BBC-2 to Bedfordshire, Fast Cornwall, East Lothian,
Bristol, Londonderry, North Hampshire and East Sussex.

The big job in 1969 will be to produce enough colour facilities to
maintain the present output on BBC-2 and to enable BBC-1 to start
colour in a substantial way, converting at least five and probably
six major studios for colour. The prospect is that BBC-1 colour
output will start at the rate of some 35 to 40 hours a week so that
when all three British television networks become available on uhf
the colour viewer will have a choice of three programmes during
most peak viewing times, and a total of 100 to 120 hours of colour
programmes every week.

In radio we face immediately the evaluation of the local radio
experiment, and we have to start on a thorough re-examination of
the radio pattern in its national aspects. We also have to look again
at the balance between metropolitan and non-metropolitan resources,
both in television and radio.

Not the least of our tasks is to work out the proper application
to our financial and administrative structure of the recommendations
we have received from McKinsey’s, the firm of Management Con-
sultants we have retained to advise us on ways whereby we can
manage our resources most efficiently. Business management and

9
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the arts are uneasy companions, but the scale of operations implied
by the current income of the BBC for its domestic services — some
£82 millions a year — makes it imperative for us to make it a happy
marriage, reconciling efficiency and economy with a lively creativity.

All this means a year of steady development and hard thinking.
We shall not make changes for the sake of change, but we shall
engage in one of those periodic reviews of basic assumptions which
every great organisation needs to undertake if it is to retain public
confidence and professional supremacy in a changing world.

In the course of the year we shall see the end of Sir Hugh Greene’s
period as Director-General and his translation to the Board of
Governors. His record is one of the highest quality and the changes
he has wrought will endure. Of Charles Curran, his succcessor, we
have high and confident hopes. The essence of the BBC is the quality
of the men and women who serve it, whose virtue — and hope - is
to be servants of the public interest in broadcasting.

10
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The BBC since 1958

Sir Hugh Greene
Director-General

I am glad to have this opportunity of reviewing the last ten years— the
period during which first as Director of News and Current Affairs and
then as Director-General I have been most closely concerned with the
direction of the BBC.

In 1958 there were still about seven million families in Britain with
a radio but without a television set. ITV, still a novelty, held the lion’s
share of the television audience, and the BBC, with not much more
than a quarter of it, was beginning to fight back, and to realise that
competition could be stimulating.

Not everyone — inside or outside the BBC - relished the idea of
change or saw the need for it. But changes came, as they had to, and
none caused more heartburn at the time than the passing of the Nine
O’Clock News, which, by 1959, was a shadow of its former self. The
bulk of its old audience was elsewhere — watching television. So we
placed the main radio bulletin of the evening at 10 pm and followed
it with discussion and comment on the day’s events. There was a
great uproar, which eventually died down as people faced the fact
that the golden age of radio was over.

One of my first tasks as Director of News and Current Affairs had
been to break down the barrier between News Division and the
people who worked in Current Affairs. The two groups had been
living in watertight compartments for many years in an atmosphere
of mutual distrust and even hostility. To me as an old journalist the
system was incredible. So we changéd it, and events have proved over
and over again the value of unified editorial control in the BBC.

Another big change came in 1959. The General Election Campaign
of that year was the first to be reported by the BBC in its news
bulletins, and the first in which there was questioning of representa-
tives of the parties and some discussion of the issues in current
affairs programmes. Previously the only time given to a General
Election in broadcasting — apart from news of the results — had been
the official series of party political broadcasts before the event. By
1959, of course, politicians had begun to wake up to the impact of
television. Mr Harold Macmillan, in 1959, had become the first
Prime Minister to answer questionsina popular television programme

11
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— ‘Press Conference’. Ten years later some politicians still treat
television warily and tend to blame the broadcasters when television
exposes shortcomings. It was richly ironic to be accused in 1968 - by
a member of the House that bred Disraeli and Gladstone, Lloyd
George and Balfour, Churchill and Bevan -~ of emphasising the
gladiatorial aspects of British politics.

By the early 1960s the BBC’s response to the commercial challenge
was beginning to make itself felt in many ways. A new and younger
generation was in control, and there was a remarkable flowering of
production and writing talent. Radio stopped losing ground and
began to regain it. It has addressed itself to new audiences — serious
and not so serious — with conspicuous success. The Television Service,
meanwhile, was embarked on a course which raised the BBC’S
reputation to new heights throughout the world. I need only mention
such series as ‘Z Cars’ and ‘The Age of Kings’, ‘Steptoe and Son’,
‘The Wednesday Play’ and ‘That Was The Week That Was’ to evoke
memories of that period.

‘That Was The Week That Was’ was in many ways the symbol of
the BBC’s new attitude. It proved that an intelligent programme of
sharp humorous comment on current affairs could hold an audience
of many millions. It was frank, close to life, analytical, impatient of
taboos and cant and often very funny. At the same time it was
resolutely on the side of the angels. In refusing to talk in reverential
whispers or to make ritual bows at every mention of certain sacro-
sanct subjects it did not lose sight of the things that mattered. It never
threw the baby out with the bathwater. It dropped the occasional
brick, of course, but that was an occupational hazard.

Eventually the so-called satire boom came to an end, but the vein
opened up by ‘TW3’ has been worked by many other writers since
then, in plays, some of our light entertainment and in some facets of
the BBC’s approach to current affairs. I doubt whether we should
have had Alf Garnett without ‘TW3’,

I have mentioned only a few of the changes of emphasis and mood
in our broadcasting since 1958. Alongside them, and others like them,
there were changes and challenges which stemmed from the Pilkington
Report, published in 1962. That report was a gratifying vindication
of all that we had been trying to do. We had hoped for an endorsement
of the aims of public service broadcasting based on a licence fee
system and we got it; we had hoped for an endorsement of one BBC,
of the advantages of a unified system covering Radio, Television and
External Services, and we got it; we had hoped for a second television
channel, which would provide viewers with a genuine choice of
programmes, and we got it. We had hoped also for extensions of
radio broadcasting, including local radio, and we got some immedi-

12 [
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ately and the prospect of more later. We had to wait for permission
to start broadcasting in colour and for an increase in the licence fee
to pay for new services. In the end our patience was rewarded, and
now we have a colour television service which was the first to be
launched in Europe and which many people consider to be the best
in the world. We did not waste the years waiting for the go-ahead.
BBC-2, meanwhile, has come a long way since its early days. It is
still very much an alternative network for the more discriminating
viewer, but now the alternative is available to nearly 80 per cent
of the population of the United Kingdom.

No account of broadcasting during the ten years would be complete
without a reference to the rapid development of international com-
munications. This made possible superb ‘live’ coverage of the
Olympics in colour from Mexico; and one telephone call from London
to Vienna was all that was needed to give the signal for the relay of
television pictures from Czechoslovakia during the Soviet invasion
last August. And yet it was as recently as June 1959 that we gave the
first public demonstration of the transmission of films for television
by trans-atlantic cable! Telstar was new in 1962, and now we take
transatlantic satellite communications for granted.

In my time as Director-General I have attended four Common-
wealth Broadcasting Conferences, and I firmly believe that they and
the work that stems from them are an important Commonwealth
link. We have helped Commonwealth countrics to develop new
broadcasting services and have trained many of their broadcasters.
I came back from last year’s Conference with the knowledge that
other Commonwealth broadcasters, and not only those in the
developing countries, continue to look to us for a lead. They want to
learn from us, they have an insatiable appetite for our programmes,
and they have a big stake in our future. To many of them the BBCis a
beacon from which the light of independent public service broad-
casting shines out across a world where commercial and political
pressures all too often blot out the public service and smother the
independence.

I have enjoyed this decade of change, I am proud of having helped
to stimulate new ideas and to keep the BBC strong and independent.
Above all, I am deeply grateful for the loyalty and hard work of the
men and women who have been responsible for so much exciting
broadcasting in the last ten years. I look forward to continuing my
association with them when I join the Board of Governors in July.

13
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Czechoslovakia - a distraction?

Charles J. Curran
Director of External Broadcasting (Director-General from 1. 4. 1969)

The invasion of Czechoslovakia is in the historic tradition of
Communist error, based on a failure to understand the human spirit.
These errors have been repeated at intervals of about ten years
since the war — first, the Berlin blockade; then the Hungarian blood-
bath; and now this latest blunder. It has proved once more that easy
assumptions about the speed of convergence between the two halves
of Europe ought not to be made. But the attempt to suppress the
first movement towards freedom in Czechoslovakia could be a
distraction to those who are concerned with East-West communica-
tion.

It may seem perverse — or even callous — to speak of the most
traumatic event of the decade in Europe in such terms, and the
mere suggestion calls for explanation, especially when one recalls
that the immediate demand was for the BBC to respond to the
events in Czechoslovakia by an extension of its services to that
country. That response was limited. Primarily, the limits were
established by the extent of the resources which could be made
available. But it was more than a question of resources.

The BBC’s reaction to the situation has to be seen as part of the
total role of the External Services. There could have been at least
three kinds of error in the tactical response to the situation as it
presented itself in August. We could have adopted a policy of
encouraging revolt. We could have concentrated entirely on the
situation in Czechoslovakia itself, at the expense of other activities.
We could have assumed that the Soviet occupation of Czechoslovakia
signalled a permanent return to a state of cold war. None of these
responses would have been right for the long run. We chose to
follow our traditional role of offering objective news, without the
exhortation to resistance, which might have been attractive to some.
The choice was dictated by our post-war history — one of conveying
honest information and honest explanation, leaving judgements on
action to those who knew the facts on the spot. It was also dictated
by the fact that our listeners were likely to be in situations of hazard.
In such circumstances short and accurate accounts of the state of the
world were more important to the Czechs than dissertations on the

14
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wickedness of the Soviet Union. The Czech and Slovak peoples
needed no persuasion that what the Soviet forces and those of the
other Warsaw Pact countries were doing in their country was wrong.
What they needed most from us was to know the thoughts and actions
of the rest of the world.

We chose too, not to limit ourselves to specific concentration on
an extension of service to Czechoslovakia. The situation was one
which affected the whole of Eastern Furope. The intensification of
our activities was, therefore, to the whole area. The continuing
Soviet attempt to keep the news and the facts from their people by
jamming was sufficient proof for us that this assessment was correct.
And in addressing these audiences we did not fail to underline the
enormity of the Soviet-dictated invasion.

Finally, we did not make the assumption that there was to be a
permanent return to the cold war. The ‘Iron Curtain’ was breached
years ago by ideas and by the broadcast word. Nothing that the
Soviet forces can now do can reverse that fact. The debate about
justice in society has already begun in the Soviet Union and in the
rest of Eastern Europe, and Western broadcasts have contributed to
it. The Soviet mass media have themselves responded to that debate
by attacking the BBC and other voices from the West. The Soviet
people are no longer in ignorance of the outlines of the debate
because they have heard them, even if in hostile form, from their
own sources of information, as well as from the West in more
objective terms. That trend is bound to continue, because it exists
in the minds of men and cannot be erased by the actions of obscuran-
tist Governments.

Throughout these climactic events, the BBC had to remember its
role in speaking for Britain. That role is on a world scale. The BBC
must seek to interpret Europe to itself; Europe to the world; and
Britain, as part of Europe and as part of the world, to both. It is
the duty of the BBC too, when opportunity offers, to interpret the
attitudes of the two super-powers to listeners everywhere. Their
very power is, in itself, the first ground for suspicion of their self-
explanations - at least, in the minds of radio listeners. It is for this
reason that the BBC has achieved a special success among the
Vietnamese as a source of Western news.

What must occupy our minds is not the events of the moment,
important though these may be, but the long-term task. It is the
BBC’s traditional approach, and it has given us the power to
present ideas and to ensure their acceptance by those who hear
them. When it comes to the distribution of resources the BBC
must think in terms, not of particular targets, but of the general
demand over the longer future. Attractive though it might have

15
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been to divert technical resources to concentrate on Czechoslovakia,
or even on Eastern Europe, it could only have been at the expense
of audiences elsewhere, and therefore, of this long-term wider role.

The main preoccupation must still be to secure adequate technical
means of transmitting our programmes to every part of the world.
The BBC’s installations in the United Kingdom are being con-
tinuously modernised ~ a process which has been in train since
1957. In the Mediterranean, the BBC has particularly effective
means of broadcasting to the whole of the Arab World east of
Tunis. Soon we shall have at our disposal a high-power medium-
wave station covering the Eastern part of the Arab World, Iran and
large areas of Pakistan and Northern India. We hope soon to be
able to start on the modernisation of our Far Eastern relay facilities.
These, together with the Ascension relay already in operation, will
give us adequate access to the greater part of the under-developed
world, though there will still be some gaps.

That is the world picture as it is seen by the programme makers
and the engineers of the BBC’s External Services. They would like
to see an improvement of medium-wave access to the continent of
Europe, which would enable us to respond more decisively to the
needs so clearly re-emphasised by the events in Czechoslovakia.
But it would not be right to press this at the expense of any of the
projects which are already in hand. There are technical questions
to be settled, but it is common ground between all those who have
looked at this possibility that the object must be to plan for the
next decade, and not for the next two years. On that time scale
Czechoslovakia has been an incident serving to accelerate action.
It is important as a general indication of the situation into which
the BBC will be broadcasting in the next decade. It is also an element
~ but only one element — in a political picture which may still
continue to develop in the direction of East-West convergence,
despite the deep shock of the invasion.

Those in Bush House who provide the services for Europe are
convinced that the long-term trend is for the two halves of Europe,
as we have thought of them so far, to continue in the process of
convergence on which they had already embarked, and that it is
their function as broadcasters to explain and promote that common
spirit which seemed to be developing before the August tragedy,
and which despite that setback, must continue if there is to be a
constructive future for all Europeans. The events in Czechoslovakia
should serve to prompt, not to a specific and temporary response,
but a consideration of the wider and more permanent factors which
should determine broadcasting policy towards Europe.

It is always a debatable policy to allow one such incident to

16
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dictate longtterm thinking. The doubts which arose over the opera-
tion from Francistown in response to the very special situation in
Rhodesia were an illustration of the hazards of short-term re-
sponses. The BBC’s object must be to press for consistency in external
broadcasting policy. Audiences can only continue to build when the
listeners know that a service can be relied upon to be on the air every
day at a set time in reasonable strength over a long period. Switches
of policy are not helpful. If the BBC is silent, or is heard only with
difficulty, listeners will turn to others who are more reliable — at
least in terms of technical adequacy and predictability.

17
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A year of colour

David Attenborough
Director of Programmes, Television

On 1 July 1967, BBC-2 transmitted its first scheduled colour pro-
gramme and by doing so became Europe’s first colour television
network. That opening programme consisted of 44 hours of cham-
pionship tennis from the Centre Court at Wimbledon, and it was
provided by what was, at that time, our only colour outside broad-
cast unit. It worked hard that week. Before the championship was
over on the following Saturday, it had provided another 28} hours
of colour pictures. Colour television had not merely started, it had
started with a splash. The Press was astounded by the quality and
fidelity of the colour and praised it extravagantly. Marvellous, awe-
some, true-to-life, epoch-making, triumphant, were some of the
adjectives used. Everyone who saw the picture, whether viewers or
professional broadcasters, seemed to be delighted.

This technical success was the end product of a great deal of
training and preparation. Indeed, BBC teams had been experi-
menting with colour for twelve years on closed circuit. Many of
those involved in that pioneer work were now guiding the progress
of these first scheduled transmissions. But none knew better than
they that conducting experiments in the privacy of a closed-circuit
studio is by no means the same thing.as exhibiting colour publicly
and predictably in regular programmes. They knew that everybody
professionally engaged in colour television, whether they were in the
studio, operating telecine machines or working at transmitters,
whether they were concerned with the design and manufacture of
receivers or their servicing and installation, needed working ex-
perience of handling the colour signal on a limited basis before the
inevitable and potentially overwhelming pressures of a full colour
service.

So it was that, apart from the tennis, programmes in the first weeks
were kept few in number, modest in style and unobtrusive in
placing. To make their nature plain, they were called Launching
Programmes. But with every week that passed, we tackled within
them some new technical problem. We distributed the colour signal
throughout the whole of BBC-2’s ultra high frequency network which
involved broadcasting it from fourteen major transmitters as well

18
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as many minor ones. We filmed in colour on a wide variety of
stocks. We relayed, live, the programmes specially mounted by
France and Germany to mark the beginning of their own colour
services and, in the process, not only tested the colour capability of
the Eurovision circuits and links, but also converted from the
French SECAM system into the PAL system used both in Germany
and this country. Most ambitiously of all, we relayed live by way
of a satellite a golf championship in the United States, electronically
converting the picture from the American standard of 525-line
60-field NTSC into 625-line 50-field PAL, a feat of engineering
virtuosity that no other country could parallel then or now.

At this stage, we still had no major production colour studios in
service. But colour cameras had been installed in the tiny presenta-
tion studio, measuring 32 ft by 22 ft, which had originally been
designed to accommodate little more than an announcer or a
weatherman. From this studio, every night, ‘Late Night Line-Up’ was
transmitted live and in colour. The programme thus became the
first regular colour programme in Europe. It paid for the privilege
by serving as an experimental guinea-pig. New makes of cameras,
new styles of make-up, new lighting techniques and new electronic
modifications were all tried out and. the results transmitted in the
late hours every evening to be watched avidly, in colour, by the few
people who so far had managed to get hold of colour receivers.

Not the least of our technical concerns was that the version of
the colour picture seen on black-and-white receivers should be of
the highest quality and in no way degraded by having been originated
and transmitted in colour. During the whole of the Launching
Period, we did not receive a single complaint on this score.

It had been announced at the beginning of 1967 that the opening
date of the Full Colour Service would be 2 December. By the end of
November, our colour resources had been built up to two outside
broadcast units, two production studios, one presentation studio,
together with telecine and video-tape machines.

There were two radically different ways in which we might deploy
this equipment. We could either concentrate our efforts, resources
and expertise into producing a small number of extremely spec-
tacular highly coloured programmes; or we could attempt to turn
every programme into colour irrespective of its nature. The first
policy seemed, from several points of view, to be more cautious and
sensible. But the more it was considered, the more dangers it seemed
to contain. If colour was used only in spectacular programmes, then
producers and engineers would be faced with learning the elementals
of the new techniques on productions which would have been com-
plicated in monochrome but which, in colour, would certainly cause

19
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gigantic problems. Colour would thus become synonymous with
complexity and difficulty from the outset. This, undoubtedly, would
lead to a drop in studio productivity and the spiralling of costs.
Furthermore, such an approach, by its very nature, might lead
producers to believe that the most important element in their pro-
grammes was the cotour. This was a trap that others had fallen into
before, both in the cinema and in television elsewhere. Both, at
times, had seemed to cherish the belief that everything in a colour
production must be colourful, and had suffered from the delusion
that in some way this miraculous new ingredient justified and
redeemed a poor play or an unfunny comedian. Lastly, if we de-
liberately kept colour transmissions down to only a few hours a
week, it was very unlikely that we should be providing enough to
persuade people to invest in expensive colour receivers.

On the other hand, the second alternative seemed to avoid all
these problems. There would be simple programmes with only a
few performers and uncomplicated settings in which engineers and
producers could learn the new techniques. Because all programmes
would be televised in colour, producers would come to accept that
colour was not exceptionally important but only one component in
their production to be exploited where it was relevant and accepted
as routine where it was not; and the public would be presented with
a true colour service in which black-and-white programmes were the
exception. That, surely, would be a real inducement to buy a receiver.

This was the policy we adopted. The new technique, we said, was
not so much colour television as high fidelity television. With its aid,
we would be able to present viewers with a more accurate and
informative picture of what was in front of the television camera
than ever before. This being the case, there was no programme in
which the visual component was so worthless that it should be shown
from choice in low-fidelity black-and-white. The mounting blush in
a politician’s cheek might be just as important to convey as the
colour of a chorus girl’s spangles.

The only programmes that would remain in black-and-white were
those few that the producer could argue were positively better by
being so, or those which we were unable to televise in colour because
of lack of equipment. Furthermore, the balance of programme
schedules would not be distorted to favour colour, nor would we
accept, at this stage, any programme which relied for its validity on
its colour content and which would be uninteresting or incompre-
hensible in black-and-white. This last resolve might have seemed
repressive to some. It was, however, essential, for we had to
remember, in the midst of our enthusiasm for the new technique,
that the great majority of BBC-2 viewers, for a long time to come,

20,
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would be watching colour programmes on black-and-white receivers.
We could not, in justice, sacrifice style or conteht on what would be,
to the bulk of viewers, an invisible altar.

We had, cautiously, promised that the Full Service would provide
15 hours of colour every week. In that first week of December we
transmitted 25% hours. Three weeks later, in Christmas week when
restrictions on broadcasting hours are relaxed, the total rose to
414 hours. In February, colour film processing machines and colour
electronic cameras were installed in Alexandra Palace and ‘News-
room’, the longest news bulletin in British television, moved into
colour. In the two main studios, drama, comedy shows, quiz pro-
grammes and arts programmes were in regular production. Outside
Broadcast cameras went to Covent Garden to relay the new spec-
tacular production of ‘Aida’, live and uncut. In March, a third colour
outside broadcast unit joined the fleet. In April the Eurovision Song
Contest, for the first time, was televised fin colour from the Royal
Albert Hall and relayed to Europe. By now, over ninety per cent of
BBC-2’s schedule was in colour. In May, the Cup Final was televised
in colour and a third production studio came into service. By July,
when ‘Play School’ went into colour, the full service had been
running for over six months and we had enough experience and
statistics to show that we had achieved our aim of keeping the
productivity of colour studios on the same high level as mono-
chrome studios. It was also clear now that the increased programme
costs attributable to colour with the existing schedule were less than
twenty per cent.

In August, one of the manufacturers announced that the forecast
of colour receiver sales had already been exceeded; in September,
actual figures were given — well over 100,000 sets had been sold. In
October, the Olympic Games were relayed in colour by satellite from
Mexico and the signal converted on the BBC’s new improved stan-
dards converter and supplied to Europe.

It had been an exciting first year. Colour was no longer an
experimental nine-day wonder or even an expensive and unreliable
novelty. It had become the new standard of television.
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Engineers at the BBC

James Redmond
Director of Engineering

The Engineering Division of the BBC has three main tasks: to
develop new techniques so as to take full advantage of current
advances in technology, to create technical machinery for originating
the programmes and transmitting them to the public, and to keep
the whole of this machinery going at a high professional standard of
performance and reliability. All this has to be done with a firm hand
on economy, so as to ensure that as much as possible of the money
available goes into the production of the programmes themselves.

We do not think of ourselves as back-room boys; on the contrary
we are in the forefront of development and our engineering achieve-
ments have excited interest all over the world. This is not so much
because our engineers are particularly brilliant — though many of
them are — but because from the earliest days of the BBC it has been
our concern to match the means to the ends: to shape the technical
facilities to the requirements of the programme producers. In doing
this, we can claim to have done a service to the radio industry of
this country, because the equipment it produces to meet our exacting
requirements is often suited to the needs of broadcasting organisa-
tions in other countries and is in advance of what is available
elsewhere.

These are large claims. Let us look at some facts to support them.
But before doing so, let me acknowledge that BBC engineering is
just one stream supported by, and contributing to, the vast river of
technical development that is flowing faster and faster all over the
world. We have benefited enormously from the efforts of the British
radio industry, which has succeeded in meeting the heavy demands
we have made on it and has itself made great contributions to
technological development. We have learned a great deal, too, from
the work of broadcasting engineers in the USA, in Europe and in
Japan. Let me also pay tribute to the helpful and forward-looking
attitude of the Post Office in carrying out its statutory responsibilities
for the control of the use of frequencies for broadcasting and also
in providing the complex networks of circuits carrying our sound
and television programmes all over the country.

Two BBC inventions have greatly facilitated the introduction of
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625-line services and of colour television. The first of these was the
electronic line-store converter, which converts television signals from
405 lines to 625 lines. Before this development the conversion could
be done only by optical means, and only in monochrome; the
electronic converter gives better picture quality, is more reliable and
requires less supervision. Without this equipment it would not have
been possible to duplicate the 405-line transmissions of BBC-1 and
ITA on 625 lines in colour.

A more difficult problem is the conversion from the 525-line
60-field standard used principally in North America and Japan, to
the 625-line 50-field standard used in Europe, Australia and some
South American countries. This has now been solved by the develop-
ment of an electronic field-store converter, which has made possible
the exchange of live programmes and recordings on magnetic tape
between the 525-line countries and Europe in colour. Because of this
development the BBC conversion centre has become the hub of
inter-continental colour programme exchange.

Before colour television was introduced, we had co-operated with
other organisations in making a long and painstaking evaluation of
the capabilities of the three main systems of colour television;
NTSC, PAL and SECAM. We should have liked to have achieved a
single system throughout the world, but this was not possible. We
are now quite sure that this country made the right decision in
adopting the PAL system, in common with most countries in
Europe. The start of BBC colour television on 1 July 1967 required
the installation of a whole range of equipment for originating
programmes in colour. Since then there have been continuous
improvements, and informed critics from all parts of the world have
acknowledged the outstanding quality of BBC colour transmissions
and the efficiency with which they are achieved.

We have also made a great deal of progress in the development
of transmitting stations that can work unattended. As a result we
have been able, during the last 12 years, to increase the number of
transmitters in service from 134 to 435 with an increase in trans-
mitter staff of only 7 per cent. Improved methods of studio operation
have enabled us to increase the total output of television by 43 per
cent since 1964 with an increase in television staff of only 9 per cent.
Similarly, we were able to increase the output of radio programmes
in 1964 by 32 per cent with an increase of only 10 per cent in staff,
and to achieve a further increase of 38 per cent in 1967 with 8 per
cent more staff.

Along with these more obvious developments has gone a great
deal of highly complex work in less spectacular fields; for instance
in devising advanced methods for the planning of transmitter net-
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works so as to provide maximum coverage with the minimum
number of stations and with the minimum of interference between
them.

We are now working on further developments, including the
extended use of automation in conjunction with computers and of
new techniques for handling radio and television signals in a form
that promises, in the long term, to provide improved performance
at lower cost.

The planning and provision of facilities — transmitters, studios,
recording and film equipment, outside broadcast equipment, and
communications equipment — is proceeding at a higher rate than at
any time in the history of the BBC.

The network of ultra high frequency transmitting stations for
BBC-2, all of which are designed to carry a total of four programmes
in colour (BBC-2, the duplicated services of BBC-1 and the ITA, and
a fourth programme — the nature of which is still undecided) has
been built up from a single main station in London, which launched
BBC-2 in April 1964, to a total of 20 main stations and some 26
relay stations by the end of 1968. These have made BBC-2 available
to over 75 per cent of the population of the United Kingdom. From
about the end of 1969, seven of the main stations will also be
carrying the duplicated 625-line services of BBC-1 and the ITA in
colour. By the end of 1973 the coverage of BBC-1 and the ITA
programmes will have almost caught up with that of BBC-2 at
about 85 per cent.

Meanwhile, our plans for further relay stations for BBC-1, with
BBC Wales, on 405 lines are being completed bringing the total to
28 high-power and medium-power transmitters and over 80 low-
power stations. These 405-line transmissions, which reach more than
99 per cent of the population, will continue for many years. They
will be supplemented by the duplicated transmissions on 625 lines,
which include colour, in accordance with the Government’s decision
that the 405-line transmissions (both BBC and ITA) should eventually
give place to transmissions on 625 lines only. Wherever the duplicated
services are available, viewers will be able to use single-standard
625 line receivers, which should be somewhat cheaper than the
dual-standard receivers at present required for the three programme
services. Ample warning — several years at least — will be given of
the cessation of the 405-line transmissions.

This programme of construction represents a heavy load both on
our own planning staff and on the manufacturing resources of the
industry. We should like to step it up still further so as to bring
BBC-1 and BBC-2 in colour to everybody in the country in a very
short time, but there are limitations both in the number of frequency
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channels available and in the amount of money that can be spent —
the latter being limited by Government policy on capital expenditure
as well as by our own financial resources.

Six more large studios are being equipped for colour in prepara-
tion for colour transmissions in BBC-1, which is planned to start
with about 35 to 40 hours of programmes in colour each week.
More outside broadcast units are being put into service for colour,
and equipment for reproducing programmes in colour from video
tape and from films is being rapidly expanded.

Another major job to be completed in 1969 is the transfer of BBC
Television News from its present cramped quarters at Alexandra
Palace (the birthplace of BBC television) to the newly built extension
to the main building at the Television Centre. Improved facilities
are also being provided at the regional centres, particularly to enable
them to handle colour programmes.

On the radio side, the new transmitting arrangements to provide
a better service on Radio 1 and Radio 2 medium waves were com-
pleted in September 1967. Unfortunately continuing increases in the
numbers and power of continental medium wave stations make it
impossible for us to provide interference-free reception in all parts
of the country without contravening international agreements, We
have therefore continued to improve the coverage of our vhf
frequency modulated transmissions where high quality, interference-
free reception of Radios 2, 3 and 4 is now available to over 99 per
cent of the population — from a network of completely automated
unattended transmitters. The eight experimental Local Radio
stations (also on vhf) had all been brought into service by July 1968
and are giving good service. The stereophonic transmissions on vhf
in Radio 3 were extended to the Midlands and the North of England
during the summer of 1968 and are now reaching 60 per cent of the
population. BBC radio links have been specially installed to carry
thehigh fidelity stereophonic programmes to the transmitting stations.

There have been major developments, too, in the External Ser-
vices; a number of modern high-power transmitters have been
installed at our short-wave stations in this country and also at the
new relay station on Ascension Island.

We have already achieved a great deal. We have still much more
to do. Of immediate and direct concern to the public is the need to
achieve national coverage of BBC-1 and BBC-2 in colour on uhf.
This we are determined to do as nearly as physical conditions and the
national economy permit, as soon as we possibly can.

There is also a need to improve the means of making programmes.
We have surprised many broadcasters by producing our first
generation of colour studio and mobile equipment in a form which
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is no larger than existing monochrome equipment and which enables
us to produce colour programmes as quickly as we produce pro-
grammes in monochrome.

But this still means large quantities of elaborate equipment
needing highly skilled operation and attention if good results are
to be achieved. By making full use of micro-electronic techniques
and by adapting some of the computer technologies we will be able
to produce equipment which will be smaller, more reliable and much
more automated than at present. Making television programmes will
then be less of a technical exercise than it is now and the producer
will have much more freedom to develop his artistic concepts.

And finally there is the continuing need to improve our efficiency.
As mentioned above we have already made considerable progress in
producing transmitters which can work unattended and all future
BBC-1 and BBC-2 colour transmitters will be in this form. We have
a number of radio studios and two small television studios which
can operate unattended. During the next few years we expect to be
able to adapt more of our facilities to work unattended; and at
others to simplify and reduce the amount of effort needed to make
programmes.
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The man in the field

John Crawley
Editor, News and Current Affairs

Much has been made recently of technical advances in the ficld of
communication which have transformed the presentation of news and
current affairs, both on radio and television. The most dramatic has
been the use of satellites to bring same-day, and sometimes ‘live’,
coverage of events in the Far East, Australia and America to the
British television screens. Parallel with this, however, has been the
increasing use of the Eurovision and Intervision links which connect
the countries of Western and Eastern Europe with each other.
Gradually, too, undersea cables are replacing short-wave radio as an
available means of transmitting news reports, with a consequent
increase in technical reliability and intelligibility. In more and more
parts of the world, fast telex communications are replacing cable-
grams; and there are now very few places more than twenty-four
flying hours from London for those radio tapes and television films
which still have physically to be carried to the transmission point.

All this makes it easier and faster for the BBC newsmen — corres-
pondents and camera-crews —to get their reports home once they have
gathered their material. Even here, however, there are exceptions,
as in Prague at the time of the Soviet invasion, when our corres-
pondent was for some days cut off from direct communication with
London. This was overcome when it was found that he could be
telephoned from Berlin. The BBC’s Berlin office made simultaneous
calls to Prague and to London; the two were ingeniously linked
together, and the reports came through.

The areas of obvious physical danger are where there is war or
riot. To take a few episodes from the past year alone: to convey the
reality of the fighting in Vietnam, a BBC crew there has no alternative
but to go into the front line. They pack their cameras, recording gear
and themselves into an American military transport plane or heli-
copter on a journey to the general battle zone which in itself would be
hazardous enough; there are often noticeably more bullet and ‘flak’
holes in the plane when it lands than when it takes off. The gear is
unloaded; general advice sought on where there is likely to be some
action, and, somehow or other, soldiers who have other priorities
have to be persuaded to provide a jeep to take the correspondent, the
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cameraman and the sound-recordist and their equipment over roads
which may well be ambushed or mined, in the direction of possible
fighting. The military try to persuade the crew to carry arms to
defend themselves with, in case they are ambushed. The crew firmly
refuse so as to preserve their status as non-combatants — a status
which, in practice, has very little likelihood of being honoured. Some-
times the crew is lucky enough — if you can call it lucky — to find some
action. The correspondent seeks what cover he can as he crawls from
group to group trying to build some picture of what is happening.
The sound-man crouches beside his recording gear. The camera-man,
however, has to stand there taking his pictures, with no protection
except his tin hat and a ‘flak’ jacket. The action over,-a lift back to
base has to be cadged, and then more pleading and cajoling for space
in a plane or helicopter for the flight back to Saigon.

And back in Saigon: the camera-crew make their way from the
military airfield to the civilian airport to cope with officialdom and
documents, all seemingly designed to frustrate attempts to get the
film on the first flight to London. The correspondent, meanwhile, has
made his way to American Information Headquarters to try to place
what he saw of the fighting in the broader picture of combat as sup-
plied by the military command. The story written, the correspondent
goes to the radio station where he queues behind other correspon-
dents as he waits for his turn to talk to London and hopes that the
short-wave circuit will be good enough for his despatch to be heard
and understood.

In the civil war in Nigeria, because of the army’s reluctance to
allow correspondents into the actual fighting line, correspondents
faced less danger from bullets. The normal hazards of driving in West
Africa are multiplied from June onwards by the effects of the ‘rains’
which wash away bridges and even the roads themselves. The roads
impassable, the correspondent who wanted to get anywhere near the
war zone took to the air, often in small charter planes which had to
contend with tropical storms, low thick cloud-cover and sodden air-
strips. Once near the area of suffering and of fighting, there was
always the fear that the sight of a white face would set off cries of
‘spy’ or ‘mercenary’.

In Aden, before the British withdrawal, it was dangers from
pitched battles in the streets, or from a bomb thrown from a window
or alleyway. After one street battle, a BBC correspondent was
surprised, not to say frightened, when a terrorist forced his way into
his car and at gun-point made our correspondent drive him away
from the scene.

This past year, even Paris was no picnic for either correspondent
or camera-man, at the time of the May 1968 student riots and the
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police retaliation. Flying cobblestones, tear gas and the truncheons of
the security police were no respecters of journalistic indemnity and,
again, the conspicuousness of the camera-man standing up to take
his pictures made him an obvious target.

These, however, were not the only difficulties in covering the
situations in Paris. Because of the strike by the French telecom-
munications workers, radio circuits and Eurovision circuits for
television material were not to be relied upon. Radio overcame this
by using the automatic telephone dialling system to London, which
luckily held up during the strike. For television film, a small plane,
chartered by the BBC, made daily flights to an airfield near Paris
carrying essential supplies for our staff there and bringing film back.
Not the least important of its cargo was replacements for those of our
staff who were worn out after days of working round the clock.

But, by and large, physical danger and discomfort are not the
correspondent’s worst enemies, or at least not his most frequent, for
the risks he takes are calculated risks and the calculations are his own.
Far more frustrating are the attempts by governments to prevent
news from getting out, or to try to influence the nature of what the
correspondent does send. In this respect, a BBC man is in a much
more exposed position than his colleagues from newspapers. A
government with something to hide from its own people can always
stop a newspaper from entering the country, even assuming there are
a significant number of people prepared to buy a foreign newspaper in
a foreign language. A radio report on the other hand can come back
the same day in the BBC’s External Services and there is little that
can be done effectively to stop people hearing it.

The easiest way for a government to stop news for radio from
getting out is, therefore, to prevent the correspondent from getting in.
In the twelve months up to the time of writing several attempts by
BBC correspondents to get into North Vietnam have been refused.
China has also remained closed to our men; our Middle East Corres-
pondent was unable to get a visa for Syria, and foreign correspon-
dents were firmly barred from entering Poland at the time of political
unrest there last spring and summer. Obstacles were put in the way of
our going into Biafra.

Then there is censorship. Overt censorship is something which
every correspondent has to come to terms with. He generally has a
pretty clear idea of what is permissible and what is not, and there is
usually, though not always, the possibility of arguing with the censor
and trying to find some acceptable form of words which will get his
message through. Provided that he has let London know that censor-
ship is operating, the correspondent will struggle along knowing that
his editors are making allowances for any gaps in his coverage.
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Covert censorship, however, is probably the most insidious hazard
of all for the correspondent to have to come to terms with. This is the
situation where, for reasons of national prestige perhaps, a govern-
ment is reluctant to admit openly that it is restricting the flow of news
fromits country. The correspondent will be told that he is free to send
anything he likes ‘so long as it is the truth’. But of course it is the
government concerned which decides what the truth is. Any trans-
gression, anything which might be thought to bring unfavourable
publicity on a régime, will bring hints about the dangers of relying
upon unauthorised news sources. If the correspondent persists in
reporting the facts as he sees them, then the hints may be followed
by threats of expulsion and, ultimately, by expulsion itself.
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National and international awards to
the BBC

(October 1967 — October 1968)

Television: national awards
*Guild of Television Producers and Directors

Desmond Davis Award, ‘the supreme award for creative work in tele-
vision’ won by Sydney Newman, Head of BBC Television Drama,
for his contribution over the years to television drama

Performance Awards
Actor: Eric Porter for his work in “The Forsyte Saga’
Actress: Judi Dench for her work in ‘Talking to a Stranger’
Light Entertainment Personality: Alan Bennett for his work in ‘On
the Margin’

Craft Awards for Production

Drama: Kenneth Loach (winner for the second year running) for his
work on ‘Cathy Come Home’ and ‘In Two Minds’

Comedy Series: Michael Mills for his work on ‘Misleading Cases’

Light Entertainment: James Gilbert for his work on ‘The Frost
Report’

Specialised Programmes: Basil Coleman for his work on ‘Billy
Budd’

Factual: Desmond Wilcox and Bill Morton for their work on ‘Man
Alive’

Documentary: Kevin Billington (for the second year running) for his
work on ‘A Socialist Childhood’, ‘Madison Avenue, USA’ (and
the ITV programme ‘All the Queen’s Men”)

Outside Broadcasts: Alan Chivers (for the second year running) and
Christopher Brasher for their work on ‘The Old Man of Hoy’

Allied Craft Awards
Script: John Hopkins for his work on ‘Talking to a Stranger’
Design: Julia Trevelyan Oman for her work on ‘Alice in Wonder-
land’
General: Dick Bush, film cameraman, for ‘Alice in Wonderland’

Special Award: Donald Wilson and the ‘Forsyte Saga’ team
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The Adult Education Award (sponsored by the National Institute of
Adult Education): James McCloy for his work on ‘Medicine Today
—Babiesat Risk’

The Mullard Award: Dr Robert Reid, Peter Goodchild, and the
‘Horizon’ production team for ‘Cancer — The Smoker’s Gamble’

The Shell International Award: Tony Matthews for his work on the
series ‘This is Marketing’

The Royal National Institute for the Deaf Trophy for television's
clearest speaker went to Robert Dougall who won the award when
it was originally instituted in 1963

The Foreign Television Programme Award was made to a programme
‘The Anderson Platoon’ produced by Pierre Schoendoerffer for
ORTEF which had been shown on BBC-1

*British Television News Film of the Year Competition

British Television News Film Cameraman of the Year: Pcter Beggin.
His award winning entries were ‘Campbell Crash’, ‘Chichester
Horn’, and ‘Biafra Report’

Hard News(Film):
First Prize: Douglas Smith of BBC-tv with his entry ‘Crater Demon-
stration’
Second Prize: Bill Hanford of BBC-tv with his entry ‘Aden Crater
Operation’

Feature News:
First Prize: Bill Baglin of BBC-tv with hisentry ‘National Guard’
Second Prize: Peter Beggin of BBC-tv with his entry ‘Chichester
Horn’

Hard News Team:
First Prize: Don Leggett, Paul Newitt, Bob Poole and Peter Mat-
thews of BBC-tv with the entry ‘Chinese Legation’

*Writers' Guild of Great Britain

Best British Original Teleplay : ‘In Two Minds’ by David Mercer
Merit Scroll: ‘Death of a Teddy Bear’ by Simon Gray

Best British Documentary Script: Ken Russell and Austin Frazer for
‘Dante’s Inferno’
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sir Hugh Greene, Director-General of the BBC since 2 January 1960, retires on
1 March 1969. Lord Hill, Chairman of the BBC, seen here with Sir Hugh at the

ews conference announcing Sir Hugh's retirement and his appointmentas a

sovernor of the BBC from 1 July 1969
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Mr Charles J. Curran, Director of External Broadcasting since 1 January 1967,
becomes Director-General of the BB on1 April 1969
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Best British Comedy Script: Johnny Speight for ‘Till Death Us Do
Part’
Merit Scroll: Richard Waring for ‘Not In Front of the Children”

Best British Light Entertainment: Team Award (accepted by John
Law) for ‘Frost Over England’
Merit Scroll: Team Award (accepted by Ken Hoard and Mike
Sharland) for ‘The Stanley Baxter Show’

Best British Dramatisation: Team Award : Donald Wilson, Constance
Cox, Vincent Tilsley, Anthony Stevens for ‘The Forsyte Saga’
Merit Scroll: John Hawkesworth for ‘Conan Doyle’

Best Writer of British Script: Norman Crisp for ‘Dixon of Dock
Green’
(see below for Writers’ Guild awards to radio)

*Variety Club of Great Britain

TV Personality of the Year: Warren Mitchell for his characterisation
of Alf Garnett in ‘Till Death Us Do Part’
(see below for Variety Club award to radio)

*Royal Television Society

G. Parr Award for work on the improvement of the colour rendering of
television films to Mr C. B. B. Wood and his team of the BBC
Research Department

Television: international awards

*16th International Festival of Mountain and Exploration
Films, Trento

First Prize for the best 16mm film on exploration: ‘The Empty Quarter’
entered by Richard Taylor

*Film Festival, Bitbao
Gold Medal: ‘“The War Game’ (submitted by the British Film Institute)

*21st International Scientific Films Association, Montreal

Diploma of Honour: “The Private Life of the Kingfisher
B.B.C.H.—2 33
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*Annual Irish Television Awards, Dublin

Best Imported Programme Award to Donald Wilson and his team for
‘The Forsyte Saga’

*Monte Carlo International Television Festival

Critics Award: ‘A Bit of an Experience’
Best Programme for Children: ‘Play School’

*Fifth International Film Festival, Addis Ababa
First Prize for the feature length documentary: “The Empty Quarter’

*17th International Melbourne Film Festival, Australia

Award gained for the best show over 30 minutes: ‘The Empty Quarter’
Special Prize for editing : “The Hecklers’

*The Academy of Arts and Sciences

Emmy Award (for the BBC converter which enables colour pictures
from the U.S.A. to be used by European television systems) to Mr.
Peter Rainger who invented and led the BBC engineering team
which developed the field-store television standards converter

*Fifth International Television Festival, Prague

Best Actor inadrama: Tom Courtenay in ‘Ghosts’
Script Prize in documentary category: ‘Don’t Count the Candles’
(CBS documentary shown on BBC-1)

*Montreux International Television Festival
Special Prize of the Ciry of Montreux: ‘The World of Charlie Drake’

*Prix Jeunesse International, Munich

Special Prize in the name of UNICEF for BBC-1’s “Vision On’, the
programme for deaf children
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*Venice Film Festival

San Giorgio Prize: ‘Don’t Count the Candles’ (CBS documentary
shown on BBC-1)

*[talia Prize
Television Drama Award: ‘Cathy Come Home’

*International Scientific Film Association Congress (Rome)
Certificate of Merit: *The Living Sea’

*Japan Prize 1968, Tokyo
Japan Prize: ‘The Last Bus’ - schools television for 14-16 age group

Radio: national awards
*Writers' Guild of Great Britain

Best British Radio Features Script:
Plague : Honor Tracy for ‘The Sorrows of Ireland’
Merit Scroll: Frederick Bradnum for ‘A Lonely Place in a Dark
Wood’
Best British Radio Comedy or Series or Serial Script:
Plague: Marty Feldman and Barry Took for ‘Round the Horne’
Merit Scroll: Edward J. Mason and Norman Painting (nom de
plume Bruno Milna) for ‘The Archers’
Best Radio Drama Script:
Plaque: Norman Smithson for ‘The Three Lodgers’
Merit Seroll: Team Award (editor: Alan Plater) for ‘The Northern
Drift’

*Variety Club of Great Britain

Radio Personality of the Year: Kenneth Horne for his series ‘Round
the Horne’

*The AA National Motoring Awards
Silver Medal to the BBC Motoring Unit for motoring programmes

and information service to drivers

*Guild of Motoring Writers

The Harold Pemberton Trophy to Jim Pestridge and the BBC
Motoring Unit for an outstanding contribution to motoring
during the year
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Radio: international awards
*Japan Prize, Nagoya
Japan Prize:‘Artand Design: Vincent Van Gogh’ (radiovision)

*UNDA International Roman Catholic Television Festival,
Seville

First Award for the best song: a religious song ‘Judas and Mary’ sung
by Nadia Cattouse and written by Sydney Carter for a BBC radio
programme

*Prix Musical de Radio Brno, Czechoslovakia

Two first prizes for interpretation and for quality of sound to the BBC
Music Programme ‘Latin Motets’ by Thomas Tallis sung by the
Cantores in Ecclesia, conductor Michael Howard

*Fifth International Festival of Radio Plays, Czechoslovakia

Prize: ‘Albert’s Bridge’ by Tom Stoppard, originally commissioned
by the BBC, and produced in Czech by BBC producer Charles
Lefeaux

*Montreux Jazz Festival

Silver Trophy to John Surman, baritone sax with the Mike West-
brook Sextet (Radio 1)

*|talia Prize

Radio Drama Award: ‘Albert’s Bridge’
Italian Press Association Award for radio documentaries: ‘Mr Blake’
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The Television Service

Colour

The development of BBC colour television has been rapid since the
decision to introduce colour television on the PAL system was taken
in 1966. The BBC launched its colour service on 1 July 1967 — the
first regular colour television service in Europe — when it began
transmitting the 1967 Wimbledon Lawn Tennis Championships and
anumber of other programmes in colour. The full colourservice began
in December 1967.

Colour began on the BBC’s second network, BBC-2, broadcasting
in the ultra high frequency band, using a 625-line definition, and the
PAL (Phase Alternation Line) system. By mid-1968 practically every
programme on BBC-2 was in colour, from ‘Play School’ and the
News to Midnight Movie. It was estimated that by the end of 1968
there would be about 150,000 colour receiving sets in use.

BBC-1 and the commercial companies are not expected to be
transmitting in colour on 625 lines uhf till late in 1969. The existing
black and white services will continue in parallel with colour.

BBC television in black and white had begun on 2 November 1936
as the world’s first high-definition television service. This was nearly
three years before the start of American television — at the New York
World Fair of 1939. Although the Americans were first into colour,
the BBC’s introduction of colour had the advantage of well over
ten years of colour experimentation and began with many items of
equipment that had only just come into production, including new
developments in camera-tubes and in transmitters.

The British television industry is expected to be producing over
half-a-million sets a year by 1971.

BBC-1 and BBC-2

The BBC plans the programmes of its two national television net-
works together. This complementary design means that a viewer
can switch between BBC-1 and BBC-2 and find a real alternative
offering. In 1968 further efforts were made to ensure as many fixed
programme junctions between the two networks as possible, so that
viewers could be told of the choice offered and select what best
suited their taste.

Thus, when BBC-1 is deep in sport, BBC-2 might offer light enter-
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tainment or drama; when BBC-1 has a serious documentary or a
current affairs programme, BBC-2 can show golf or jazz or a Western
film. BBC-2 can also devote whole evenings to single topics, such as a
BBC sponsored Professional Tennis Championship or a complete
performance of the opera ‘Cosi Fan Tutte’ from Covent Garden.

In the course of a day, it is estimated, over 26 million people in
Britain watch one or more BBC television programmes.

The BBC won numerous prizes and awards in the United Kingdom
and atinternational television and film festivals (see also pages 31-5).
For the second year running The Wednesday Play won the Italia
Prize drama award. The 1968 award went to ‘Cathy Come Home’.
The Charlie Drake Show (originating on BBC-2) won the Comedy
Award at the 1968 Montreux Festival where Charlie Drake was
acclaimed as ‘the funniest man in television’. As winner of the
previous year’s Eurovision Song Contest, the BBC staged the 1968
event at the Royal Albert Hall in London — and nearly won again —
CIiff Richard losing by only one vote to Massiel of Spain. The
programme was seen by 234 million in the United Kingdom alone,
with many millions more watching the programme via the Euro-
vision link.

BBC Television Centre

BBC-tv’s main production area is the BBC Television Centre at the
White City, in west London. This opened in 1960 and was the first
centre of its kind completely designed for television use. It has eight
large production studios, all now equipped or being equipped for
colour, plus a number of presentation suites.

Television Centre is also the headquarters of the Eurovision and
transatlantic — and transworld — satellite activities of the BBC. The
international control room at the Television Centre is one of the
most modern and complex television operational areas.in the world.

All these facilities came into full play in the coverage of the United
States Elections and the Mexico Olympics, where the BBC served as
the control centre for Europe and beyond.

Programmes

The normal limit of BBC programme hours — and programme hours
are fixed by the Postmaster General — is fifty a week for BBC-1 and
thirty a week for BBC-2. But additional time has always been allowed
for certain outside broadcasts, religious, school and educational
broadcasting, and for broadcasts in the Welsh language. On 23 July
1968 the Postmaster General announced in the House of Commons
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that an extra 3} hours a week had been authorised for BBC-1 and an
extra 50 hours a year for outside broadcasts; and for BBC-2 an extra
two hours a week and an extra 25 hours a year for outside broadcasts.

In Light Entertainment, 1968 saw further BBC successes with old
favourites such as the Black and White Minstrels, ‘Top of the Pops’
and Billy Cotton, and the consolidation as stars in their own right of
Cilla Black, Simon Dee, Rolf Harris and Derek Nimmo. It saw new
successes with Lulu and Moira Anderson, and with Marty Feldman,
and with Spike Milligan in ‘The World of Beachcomber’. Comedy
Playhouse supplied further spin-offs in the Bernard Braden and
Barbara Kelly show, and Terry Thomas as ‘The Old Campaigner’.
‘Show of the Week’ ran for eight months, bringing a succession of
stars to BBC-2. There was more P. G. Wodehouse in ‘Ukridge’,
and Morecambe and Wise had a series too.

In the world of Sport and Events it was the year of the Mexico
Olympics with live coverage by satellite in colour and black and
white — the biggest-ever sports operation undertaken by the BBC. In
February the BBC brought the first-ever colour transmissions of an
Olympic Games from the Winter Olympic centre of Grenoble. BBC
coverage of the European Cup Final with Manchester United beating
Benfica had an audience of 26 million, only a million short of the
BBC’s record audience for the 1966 World Cup Final. 174 million
saw Red Alligator win the Grand National, and millions of fans
watched various world heavyweight boxing matches transmitted
from the USA via satellite. Wimbledon produced its usual excellent
audience figures for the BBC and Henley was televised in colour for
the first time.

In Current Affairs, apart from its vast operation in covering the
American Elections and being the central point of global output
outside the United States, the BBC made headlines with its presenta-
tion of ‘Students in Revolt’ and other programmes looking at events
as they happened, all across the world. ‘Panorama’ and ‘24-Hours’
continued, and other Current Affairs programmes such as ‘Europa’,
‘The Money Programme’, ‘Your Witness’, and James Mossman’s
documentaries also excited interest.

In Drama, the Wednesday Play and Play of the Month continued.
30-Minute Theatre on BBC-2 broke new ground with its use of colour
and its employment on occasion of outside broadcast cameras, as in
‘A Question of Honour’. ‘All’s Well that Ends Well’ was the first
Shakespeare play to be televised in colour. The BBC drama group
continued its policy of encouraging new thinking and new television
writing. Examples are the Alan Plater trilogy ‘To See How Far It Is’,
and Nigel Kneale’s ‘The Year of the Sex Olympics’.

‘Z-Cars’, ‘Softly, Softly’, ‘Dr Finlay’ and ‘The Newcomers’ con-
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tinued, and new series were launched including ‘The First Lady™
‘Detective’ and ‘The Expert’ (the first series in colour). BBC-2’s classic
serials such as ‘Portrait of a Lady’ were extremely successful, many
earning well-deserved repeats on BBC-1. The 26-episode “The Forsyte
Saga’, originally shown on BBC-2 and repeated on BBC-1, achieved
outstanding success throughout the world. In Holland public meet-
ings, sports events and concerts were timed so as not to conflict with
the showings. When the serial was repeated on BBC-1 in the autumn
of 1968 audiences each week exceeded 13 million.

The Features Group with the germ-warfare programme ‘A Plague
on your Children’, and the analysis of the National Health Service
‘Something for Nothing’ attracted a great deal of press and public
interest. The regular arts programmes — ‘Omnibus’, ‘Contrasts’ and
‘Release’ — all established themselves with steady audiences and
generally high appreciation. Among the activities of this group of
programmes is the BBC-2 sponsored three-year dig into a prehistoric
mound — the largest in Europe — at Silbury Hill in Wiltshire, giving
television its first opportunity to cover such an investigation from
start to finish. ‘Man Alive’ in its new 50-minute format continued
its lively examination of topical matters.

Outstanding Documentaries shownin 1968 included Don Haworth’s
‘Operation Cave Rescue’, and Hugh Burnett’s “White Africa’. Richard
Cawston, BBC-tv Head of Documentaries, is to produce and direct
the Royal film being made by a consortium formed by the BBC and
the Independent Television companies to illustrate the role of the
monarchy on the occasion of the investiture of the Prince of Wales
in 1969.

In Children’s Programmes, the BBC maintained its ascendancy;
‘Blue Peter’, the most popular programme among young viewers, had
regular audiences of 8 million, reaching on occasion as high as 10
million.

International co-operation

The BBC became in July 1968 a full member of the International
Television Federation, which also includes the Canadian Broadcasting
Corporation, National Educational Television of the United States,
and the Australian Broadcasting Commission. The Federation
produces documentaries designed to increase international under-
standing joining together the skills and resources of the four national
broadcasting organisations.

During 1968 several conferences were arranged in London to
further international co-operation in both the technical and pro-
gramming sides of television.
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In February, an international ‘Workshop® for producers of tele-
vision programmes for children was held at the BBC training school.
About 60 producers representing members of the Furopean Broad-
casting Union and some of its affiliated members attended the
course.

An International Science Conference, with the BBC as host, was
held in London, on behalf of the EBU, in September. Members of
the EBU and OIRT (the union of broadcasting organisations in
Eastern Europe) met to take part in discussions to prepare the way
for exchanges of science programme material and information about
scientific developments and programming (see also page 45).

On the initiative of the BBC the EBU held a symposium on
‘Preparations for Colour Television’ in London in February, which
was mainly concerned with planning and engineering problems (see
also page 95).

BBC Television also took the lead in organising exchanges of
experience and information in the field of designing for colour
television and arranged at the Television Centre in November the
first International Television Design Conference to be solely con-
cerned with colour. About 150 delegates from television organisations
throughout the world attended the conference at which the BBC
was host.

World Television

Major events in the world continually call on television to find the way
and the means to show them and stimulate the drive towards higher
professionalism and sophistication — 1968 was a year of such occa-
sions.

Unforeseen occasions, critical or tragic — in April the ‘resignation’
speech of President Johnson and the assassination of Martin Luther
King, in May and June industrial strikes, student riots and an election
in France, in June the assassination of Robert Kennedy, in July and
August the events in Czechoslovakia — were witnessed by a world
audience through the cameras, transmitters, landlines and satellite
circuits of international television.

President Johnson began his address from the White House at
9 pm on Sunday, 31 March, US time (3 am, Monday, 1 April, Euro-
pean time); a recording of his speech was received by satellite for
BBC lunch-time bulletins. The shooting of Senator Robert Kennedy
was seen by American viewers as it happened at 11.20 pm on 4 June
in California, 8.20 am on 5 June European time — and was relayed by
satellite at 12.45 pm BST and seen in the United Kingdom at 1 pm.
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During the confused weeks of May in France, when French television
went off the air, television facilities were for a time provided for other
members of Eurovision who were thus able to bring on-the-spot
interviews and comment direct to their viewers. These events in
France, however, broke for the period of 9 to 12 June the BBC'’s link
with European television established for fourteen years, when tech-
nical staff at the Lille switching centre withdrew and no transmissions
to and from Europe were possible for these days. But the most
dramatic international television event of the year was the television
coverage of the invasion of Czechoslovakia. On 21 August, im-
mediately on hearing the radio news of the invasion the BBC, as
EBU news exchange co-ordinator for the month, arranged with
Austrian television to receive and record from 9 am Czechoslovak
television’s transmissions from its Bratislava station. The Eurovision
network was activated to distribute these pictures throughout
Europe: and BBC viewers saw the dawn occupation of Prague in
the 1 pm news bulletin. Later in the day the pictures were transmitted
to North America by satellite and thus coverage of the event was
world-wide. This instant presentation of these first pictures was
followed for five days by the remarkable coverage by Czech camera-
men of scenes in Prague, Bratislava and elsewhere, who stayed in the
streets with their equipment and succeeded, with the help of Austrian
television, as the buildings and transmitters of Czech television became
closed to them, in getting their pictures out to Vienna and thus to
the world.

These and other events broke into television programmes by the
weight of their immediacy. While the regular exchange of news items
continued on an organised basis with, from early in the year, two half-
hour transmissions a day, into which television news editors contri-
buted news film items chosen for the urgency which justified the use
of the Eurovision network to distribute them. In this year, the News
Agencies continued to contribute a very substantial number of news
film items — 48 per cent of the whole : and the East European television
organisations rapidly stepped up their reception of items from Euro-
vision organisations. The BBC and Visnews provide about a third of
the material selected by Eurovision news editors for distribution by
this means.

The US Presidential Election was an event of the year for which a
highly organised EBU operation was planned over many months, and
in this the BBC played a leading part.

The news and programme plans of the twenty-one members of
Eurovision were examined and a comprehensive plan built up for
joint bookings of the expensive satellite circuits, to bring pictures
from Miami and Chicago of the Republican and Democratic Con-
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ventions and, from a New York network studio, continuous tele-
vision coverage of the events of Election Day throughout the United
States. The BBC was entrusted with the task of putting together in
recorded form the highlights of the events at the Conventions, where
the evening sessions fell in terms of European time from midnight to
5 am, to be relayed in the morning to Eurovision members. The
earliest use in Europe of this material was the BBC-1 breakfast time
reports at 7.30 and 8.15 am. This service, provided by a BBC produc-
tion team, was used by Eurovision members, by East European
television services and by television organisations in Canada, Aus-
tralia, South America, North Africa and Japan, in more than thirty
countries in five continents. Of the European services the BBC and
ORTF (France) took transmissions in colour — the first block use of
higher cost transatlantic satellite circuits for colour.

A year of major importance in sport — in which the Summer
Olympic Games held in Mexico were the occasion of a highly organ-
ised EBU joint operation, prepared over a period of years. A pool for
which EBU provided the driving force, was created by EBU, ABC
(USA), NHK (Japan) and Telesistema Mexicana. With equipment
provided or hired from all sources and with 150 staff seconded by
EBU members the Operations Group organised over 125 hours of
transmission time of which 70 per cent was live relay and the rest
recorded highlights of events. Vision facilities for the EBU switching
centre in Mexico City to bring pictures from all locations of the
Games, and toco-ordinate and to dispatch the selected transmissions,
were provided by the BBC which also supplied ten members of the
Operations Group.

The BBC, and the French, German, Dutch, Swiss and Scandinavian
television services took the greater part of the transmissions in colour
(among them the opening and closing ceremonies, athletics, football,
swimming, boxing, gymnastic and equestrian events): while the
American, Japanese and Mexican coverage was almost entirely in
colour.

The means of transmitting this important coverage of the Games
remained in doubt up to the last moment. A new satellite, Intelsat III,
and a new earth station in Mexico built by Japanese companies were
to be available immediately before the Games. Standby arrange-
ments, by landline to the existing US earth stations and via trans-
atlantic satellite, were maintained up to the last weeks. However, in
the event, although Intelsat III failed to go into orbit, an existing
satellite (ATS 3) was made available by NASA and the games were
relayed in colour.

The BBC made an important contribution to the success.of the
colour transmissions shown in Europe. A new BBC colour converter
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was available in time for the Games, to convert the pictures of the
Olympic Games, which were generated on the American NTSC
system, to the kuropean PAL system. The first BBC converter, which
has been used by BBC-2 for the conversion of US material to the
European system since November 1967, gave good quality but with a
marginal reduction in the size of the picture: the new equipment
gives a full-sized picture and is at present the only existing all-
electronic equipment of its kind. (See also puges 141-2.)

BBC-2 colour appeared for the second year at Wimbledon, but the
first in which any other European Service could receive it in colour:
and the F.A. Cup Final at Wembley was for the first time transmitted
in colour, to be rclayed by eleven Eurovision members, six of which
took advantage of the colour transmission, as did CBC (Canada).

The scale and complexity of television coverage of great world
sports events calls for long preparation: and already work is in hand
to bring to world audiences, which increase in size every year, coverage
of the World Football Championships in Mexico in 1970, and in 1972
the Winter Olympics in Japan and the Summer Olympics in Germany.

A problem for sports transmissions, which grew in acuteness and
difficulty over the year, is the advertising placed both at locations of
events covered by international television and ‘on the action’, on
racing cars or on skiers themselves, for example. This advertising
exploits the television coverage, in many cases against the statutory
basis of television services, and can also impair the enjoyment of
viewers. The complexities of the situation are immense. It would be
financially and in many cases contractually impossible for television
organisations to pay the promoters of an cvent high enough fees to
enable them to remove all background advertising: and some back-
ground advertising is of course a normal part of the scene surrounding
sports events. Eurovision members continue to discuss the problem
and to try to reach a compromise which will be in the interests both of
viewers and of sport.

The increase of colour

BBC-2 with over thirty hours & week in colour this year showed
much programme material in colour from international sources and
offered a selection of its colour programmes to other audiences. The
uhf network of ORTF (France) with up to twenty-four colour hours
a week, the two West German services with some seven hours each a
week in colour and the Netherlands service with from four to nine
hours per week, with ORF (Austria) which began its first colour
transmissions at the end of this year, have contributed to this out-
standing development of 1968. Switzerland began its colour service in
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1968 by the transmission of incoming programmes and experimental
transmissions began in Sweden. All the services in these countries are
using the PAL system, except for France, with its SECAM system.

1n the first nine months of the year sixty-five colour programmes
were offered within Eurovision, of which fifiteen came from the BBC.
Among the programmes seen in colour by BBC-2 which came from
abroad were the ORTF transmissions from the Winter Olympic
Games at Grenoble in February and the France v. England Rugby
match. BBC-2 which gave Wimbledon and the Cup Final in colour to
Eurovision also offered other sports events — among them Rugby
Union internationals, professional tennis and skating and the Henley
Royal Regatta.

Among other events offered in colour by the BBC was the Euro-
vision Song Contest organised by the BBC in April in the Royal
Albert Hall. Seven of the seventeen Eurovision members taking part
showed the occasion enhanced by colour.

In 1968 Eurovision members again collaborated in an entertain-
ment series, ‘Jeux Sans Frontiéres’, a contest between towns in six
countries in tests of physical skill - and sense of humour — which was
won by Osterholz-Scharmbeck of Germany.

Eurovision memberscontinued toexplore new fields of collaboration
and in February 1968 a ‘Workshop® for producers of children’s
programmes was held in London at the BBC training school. In the
field of science programmes, possibilities of joint working within
Eurovision are under study and a Science Conference was held by
the BBC, on behalf of the EBU, in September at which practical
programme suggestions and procedures for the exchange of informa-
tion were discussed.

Professional co-operation

The continuing professional contacts between television services in
Europe and North America has brought about an increasing number
of co-productions and co-financed productions. In 1968, the BBC
worked with Bavarian Television, CBC (Canada), the National
Educational network of America and Swedish television on a large
number of music projects, arts films and documentary films, science
features and entertainment shows — to the programme and financial
advantage of all the collaborators.

‘Europa’, BBC-2's weekly programme with topical film stories shot
for their own audiences by West and East European television services
generally in countries other than their own, grew out of an earlier
Eurovision co-production project. On 15 May ‘Europa’ gave the first
showing of exclusive film from Czechoslovakia of the Czechs’ investi-
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gations into the death of Jan Masaryk. Another strong report shown
in ‘Europa’ was Swiss Television’s picture of the moral and economic
climate in Britain made for their ‘Continents Sans Visa’ series. These
film reports will increasingly reach ‘Europa’ in colour as the television
services of Europe move into colour transmission.

During the summer ‘Europa’ was replaced on BBC-2 by ‘Beyond
the Frontier’, again the outcome of knowledge and contacts gained in
Europe. Two programmes in the series were the production of West-
deutscher Rundfunk, two of Zweites Deutsches Fernsehen (the
second German network) and two of French television (including a
feature on the former French colonies in West Africa).

Through these series television is able to give British viewers first-
hand and unaltered sight of the current affairs programmes which are
informing and influencing viewers in other countries.

Looking to the future, the EBU is working on plans for a World
Television project, to celebrate in early 1970 the first decade of com-
munications satellites — which by then will span the globe. During the
US Presidential Election period, viewers in Britain saw at length the
programmes presented by the American Networks to their home
audience. The World Television project, if it succeeds, will give
viewers in all continents a chance to sample over a weekend the
television programmes presented to the national audience in every
country which has television and which can be linked to the global
satellite system.

This project, if it can achieve what it sets out to do, should give
world viewers a glimpse of the inter-communication and mutual
acquaintance which a future generation of satellites, transmitting
direct to individual television sets, may bring.

Television Enterprises

For Television Enterprises, 1968 was the year that was no longer only
monochrome: a year in which the words ‘colour programmes’ were
dominant. In the autumn of 1967 the world swiftly came to recognise
the quality and technical excellence of BBC-2 colour output and from
then on the demand for our colour programming grew impressively
and globally more monochrome programmes were sold by the BBC
than ever before. Gross income from all activities at home and abroad
increased to a record figure in the region of £1,500,000.

Export of programmes for televisjon

During the year 13,852 programmes were acquired by 85 countries —
an increase of nearly 1,500 programmes over the previous year.

46

www americanradiohistorv. com


www.americanradiohistory.com
www.americanradiohistory.com

Commonwealth sales in 29 countries totalled 7,351 titles. Australia
bought 1,342 programmes from every area of BBC-1 and BBC-2
output and the Australian Broadcasting Commission achieved par-
ticular success with ‘Till Death Us Do Part’, ‘Troubleshooters’, “The
Forsyte Saga’, ‘The Wars of the Roses’, and ‘Cathy Come Home’,
while both metropolitan and country commercial stations reported
excellent viewing figures for BBC-tv comedy and variety series such
as ‘The Black and White Minstrel Show’. New Zealand acquired 702
programmes against the previous year’s 585, and a drop in sales in
Canada was due in great part to her absolute requirement for colour
in peak transmission hours and to the unprecedented amount of air
time devoted during the financial year to coverage of Expo ’67 and
the Centennial Year. However, the buying pattern is now restored
and the Canadian Broadcasting Corporation is running a package of
BBC-2 colour documentaries and has in its schedules for many
months ahead a group of BBC-tv classic serials in monochrome.
Other strong Commonwealth buyers were Zambia (639) and Nigeria
(329).

The European sales total increased to 2,054 programmes, sub-
stantial sales being achieved in Italy, Eire, West Germany, Belgium,
Holland, Switzerland and in Sweden where ‘Portrait of a Lady’ and
‘Vanity Fair’ — the latter seen in colour by Swedish viewers — initiated
a long-running group of BBC-tv classic serials. ‘The Forsyte Saga’
proved, if that is possible, more popular with viewers in Europe than
in the United Kingdom. Sales to West Germany included a sub-
stantial package of documentaries, music productions and the
Shakespearean cycle ‘An Age of Kings’, which was nationally
networked.

Trading continued with Eastern Europe but buying was restricted
by lack of hard currency. Negotiations were opened with the USSR
Committee for Radio and Television and a number of natural
history, travel and documentary programmes were sold while
discussions over the sale of ‘The Forsyte Saga’ continue.

Attempts to break into the world’s top-paying markets of the US
commercial networks continued but lack of colour material of
suitable content and the limited acceptability of European programme
material remained problems. Having said this it is pleasing to be able
to report that for the first time the USA became the biggest world
buyer of BBC-tv programmes ~ a total of 2,612 titles of which 10 per
cent were in colour. Most of these went to the syndication markets
or to the National Educational Television network. The overall
guiding policy in the USA continued to be that of achieving maximum
exposure for our programmes and awareness of their range and
quality.
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In the rest of the world, increases in sales were the rule though in
certain areas old problems remained or new ones arose: Japan’s
demand for colour material of certain types could not be wholly met,
while in the Middle East political uncertainty and conflict brought
trading to a halt for many months. The level of sales in Latin America
was maintained and distribution there included the Spanish version
of ‘The Great War’, ‘Dr Who’ and various entertainment series,
while negotiations for Spanish versions of such major drama series as
‘Vendetta’, ‘Z Cars’ and ‘Troubleshooters’ were completed. In this
area major buyers were the Argentine (208 programmes) and Chile
(173 programmes).

Non-theatric and film library sales

With its expanding catalogue of programmes drawn from BBC-tv
School, Further Education and Documentary outputs, Enterprises
has now come to be considered as one of the world’s most important
suppliers of educational and training films. Over 1,400 sales to
industry and educational bodies were recorded in the United King-
dom and global sales amounted to 4,378 programmes in 30 countries.

Outside the United Kingdom major sales campaigns were launched
in Australia, Canada and the USA. Enterprises’ New York sales
organisation engaged in a drive to penetrate the vast educational
markets in the USA with some 500 specially selected titles and results
are already more than encouraging.

Income from the sale of Film Library footage to producers at home
and abroad increased by 33 per cent.

Merchandising and facilities

With income grossing 150 per cent more than in 1967 and with
permanent overseas agents in The Netherlands, Italy and New Zea-
land, Enterprises has become one of Britain’s largest merchandising
agents. Apart from handling licences based on BBC-tv programmes
it now deals with many for the US and European series seen on BBC’s
two channels. That outstanding success ‘The Magic Roundabout’
attracted more than 100 different licences, while newcomers such as
‘The Herbs’, ‘Basil Brush® and ‘Hector’s House’ showed great
potential for the future.

Productions and co-productions

Productions Department’s year was fully engaged in two types of
co-production with overseas film and television organisations: firstly,
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in adapting for English-speaking markets cartoons and series from
Europe such as the French children’s series seen on BBC-tv under the
title ‘Hector’s House’ and, secondly, in the pooling of financial,
technical and other resources with overseas producers for the making
of large-scale programmes. Two of many examples in this category
were ‘Benjamin Britten and his Festival’ which was networked in the
USA in the Bell Telephone Hour, and a number of music and ballet
programmes co-produced with West German Television. The first of
a series of films in colour for Television Training was completed by
the Department’s own Production Unit.

Programme purchasing

1968 was a most successful year for Programme Purchasing Depart-
ment which acquired more than 1,000 screen-hours of feature films,
documentaries, tele-film series and other programmes from many
countries overseas for transmission by BBC-1 or BBC-2, and
negotiated nearly 2,000 contracts for the purchase of film sequences
from outside sources for use in BBC-tv productions. Since the
launching of BBC-2's colour service the Department has been
responsible for supplying six hours of colour programming each week.

Organisation

Television Enterprises, formerly scattered over London, is now at
Villiers House, Ealing, and has introduced the first stages of the total
computerisation of documentation, invoicing, sales records, market
research and print control. These are factors which can only result in
considerable saving in overheads, operating costs and therefore in
greater profitability. Add to this the certainty of an increasing amount
of colour programming for export from both channels and similar
expansion prospects for other commercial activities, and it would be
fair to predict a sound economic future.
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Television Audiences

During 1967-8, as in the previous year, the amount of time devoted
to viewing BBC-tv amounted to 6-8 hours a week per head of popula-
tion. On the average day over 53 per cent of the population viewed
-one or more of the BBC’s programmes.

By September 1968 the number of people who could receive BBC-2
as well as BBC-1 (that is people who are fully equipped with sets
and aerials) had grown to 15,000,000.

The following shows the typical audiences of some well-known
BBC-1 series in January-March 1968:

Approximate

audiences
LIGHT Cilla Black (Mon. 8 pm) 13,150,000
ENTERTAINMENT The Rolf Harris Show (Sat. 7.55 pm) 12,750,000
Top of the Pops (Thurs. 7.30 pm) 11,500,000

The Nixon Line (Wed. 7.05 pm) 8,850,000
Dee Time (Sat. 6.25 pm) 8,700,000
The Monkees (Sat. 6 pm) 8,250,000
QuizBall(Mon. 6.15 pm) 7,300,000

Come Dancing (Mon. c. 10.25 pm) 5,850,000
All Systems Freeman (Fri. 6.40pm) 5,000,000

coMmEDY suows  Tilldeath us do part (Fri. 8 pm) 17,350,000
Not in front of the children

(Fri. 8 pm) 12,100,000

Beggar my neighbour (Tues. 7.30 pm) 10,200,000

HughandI(Mon. 7.30 pm) 9,000,000

BerylReid (Mon. 7.30 pm) 8,300,000

DRAMA Softly, Softly (Thurs. 8 pm) 13,100,000

Dixon of Dock Green (Sat. 7.30 pm) 12,000,000
Dr Finlay’s Casebook (Sun 8.10pm) 11,000,000
The Wednesday Play (Wed.9 pm) 5,000,000

10,000,000

The Newcomers (Fri. 7.05 pm) 9.500,000
(Thurs. 7.05 pm) 8,300,000

Z Cars (Tues. 7pm) 9,500,000
(Mon. 7 pm) 8,000,000

The Troubleshooters (Fri.9.05pm) 8,750,000
DrWho(Sat. 5.20 pm) 7,400,000

The Play of the Month (Sun. 9.05 pm) 6,000,000
Nicholas Nickleby (Sun. 5.25 pm) 4,900,000
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FILMS

SPORT

TALKS AND
DOCUMENTARIES

OTHER TYPES

Approximate
audiences
The Saturday Thriller (Sat. 8.45pm) 11,750,000

The Virginian (Wed. 7.45 pm) 11,300,000
The ManfromU.N.C.L.E.

(Fri.7.30 pm) 11,150,000
The Sunday Evening Film

(Sun.9.10pm) 10,000,000
Daktari(Sat. 7.20 pm) 8,400,000
The Sunday Afternoon Film

(Sun.3.15pm) 8,300,000
A Man Called Ironside

(Mon.9.05pm) 7,500,000
Dick van Dyke (Thurs. 6.15 pm) 7,000,000
The Smothers Brothers

(Sun.7.25 pm) 6,000,000
Match of the Day

(Sat.c. 10.15pm) 8,700,000
Sportsview (Wed. 9.30 pm) 8,500,000

Grandstand (Sat. at 3.15-45 pm) 5,150,000
The Richest Prizein Sport

(Thurs. 10.30 pm) 5,000,000
The Thursday Documentary
(Thurs. 9.05 pm) 4,500,000-9,500,000
Whicker’s World (Thurs. 6.15 pm) 9,150,000
Sixth Sense (Tues. 6.40p.m.) 8,750,000
Panorama(Mon. 8 pm) 8,300,000
Tomorrow’s World (Wed. 6.40pm) 7,400,000
GoingforaSong(Fri. 6.15pm) 7,300,000
24-Hours
(Mon. toFri.c. 100r 10.30 pm) 6,600,000
Traveller’s Tales (Mon. 6.40 pm) 6,500,000
Talkback (Sun. 10.30or 11 pm) 3,400,000
Omnibus (Tues. ¢. 10.30 pm) 1,000,000
2,500,000
Contrasts (Wed. ¢. 11 pm)  350,000-1,700,000
Personal Choice (Sun. 2.45 pm) 850,000
Pinky and Perky (Sun. 5.50 pm) 5,350,000
Songs of Praise (Sun. 6.50 pm) 4,900,000
Meeting Point (Sun. 6.15pm) 3,200,000
Atthe Eleventh Hour
(Sat.c.11.15pm) 2,500,000
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Content of Television Network

Hours

Programmes i — GISeENe
52 weeks ended 29 March 1968 BBC-1 BBC-2 Total %
Talks, documentaries and other information

programmes 535 341 876 143
British and foreign feature films and series 5t6 357 873 143
Outside broadcasts 596 200 796 13-0
Presentation material 326 307 633 10-4
Drama 377 216 593 9-7
Light entertainment 269 161 430 70
Family programmes 314 102 416 68
School broadcasts 386 — 386 63
Further education 224 125 349 57
News, weather and other news programmes 155 172 327 54
Religious programmes 143 9 152 25
Sports news and reports 95 51 146 2:4
Music 54 83 137 2:2

3,990 2,124 6,114 100-0

Programmes in Welsh language carried by atl
BBC-1 transmitters 89 89

- =

4,079 2,124 6,203

Presented by: London 3,348 1,976 5,324
Regions 731 148 879

4,079 2,124 6,203

Of the 2,124 hours on BBC-2, 749 hours were in colour

Regional Programmes:

Television
North-
52 weeksended 29 March 1968 | Mid- North  ern  Scot- South Wales Total
lands Ireland land & West

Hours Hours Hours Hours Hours Hours Hours

1. Programmes transmitted by

Regioas for their own service 210 211 219 444 285 730 2,099
2. Programmes produced by Re-

gions for the national network 316 185 16 80 148 134 879

526 396 235 524 433 864 2,978
3. Programmes taken by regions
from the national network and
other regions 5912 6,050 6,127 5900 6,077 5,503 35,569

Total regional programmes 6,438 6,446 6,362 6,424 6,510 6,367 38,547

In addition to the above, 85 hours of News programmes were broadcast on the transmitters
covering the London area and South-East England only
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RADIO

The Radio Services
—1,2,3and 4

Local radio

Radio Enterprises

Audiences

Content of programmes

Regional programmes
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The Radio Services

The first anniversary of the reorganisation of programme services,
which introduced the titles Radios 1, 2, 3 and 4, fell on 30 September
1968. Quite soon after the change was made, the evidence suggested
that to a great many people it was welcome. Almost at once there was
a substantial increase in the number of people who listen to radio
daily and there was also evidence that they were listening for longer
periods during the day. The listening figures have shown very little
change since then, and it seems reasonable to assume that the
alternatives provided by Radios 1 and 2 satisfy a very large audience
and that the right policy is to increase the number of hours in the day
during which they are broadcasting different programmes. It is
therefore the BBC'’s intention to develop the separation of the two
programme services to the extent that its resources permit. There is
more evidence, just as important, of the appeal of radio in our time.
It has been estimated that in 1967, some 4 million radio receivers
were sold in the United Kingdom. This represents one new set for
every 13 inhabitants. Given the fairly long life of a radio receiver, this
figure indicates that a very large number of households have several
sets. More and more, because of the ready availability of small
transistorised sets, radio receivers tend to be personal possessions
rather than household goods: once you’ve had one you can’t do
without one.

Every customer has the right to ask if he is getting value for his
money. As far as receivers are concerned the BBC can only point to
the large range of sets on the market and say that those who want to
make the best use of the radio services ought to equip themselves to
receive long wave, medium wave and vhf. The programmes, for
which the BBC is entirely responsible, are now divided into four
main services and broadcast for some 430 hours a week. The radio
licence costs 25s. By paying this sum the listener finances an organisa-
tion which provides him with some 74 hours of programmes for each
penny of his money. The range of these programmes, more fully
described below, is wide enough to embrace majorities and minorities
and takes account of both.

One of the important developments in broadcasting during 1968
was the extension of local broadcasting to include all the stations
envisaged in the present experiment. They are: Brighton, Durham,
Leeds, Leicester, Merseyside, Nottingham, Sheffield and Stoke-on-
Trent. They are served by staffs whose initial enthusiasm has been

53

www.americanradiohistorv.com


www.americanradiohistory.com
www.americanradiohistory.com

greatly stimulated by the reaction from listeners to their programmes
(see also pages 58, 171-3 und 233). Another major development was
the extension of the service of stereo broadcasting on vhf in Radio 3.
It is now radiated from the following transmitters: Wrotham, Dover,
Brighton, Sutton Coldfield, Northampton, Hereford, Churchdown
Hill, Holme Moss, Scarborough, and Sheffield. This makes the
service available to an area containing some 32 million people or
60 per cent of the population.

A description of the programme content of each of the four radio
services follows.

Radio 1 and Radio 2

Radio 1 on 247 metres (the Popular Music Service) and Radio 2 on
1500 metres and vhf (the Light Programme) are both on the air from
5.30 am to 2 am. The two networks are planned together and offer
about 8 hours of alternative programmes during day time listening
hours.

From the progressive ‘pop’ of ‘Top Gear’ to ‘Grand Hotel’ a wide
range of ‘pop’ and popular music is offered on Radios 1 and 2. All or
part of a number of programmes with familiar titles — including the
Sunday ‘Family Favourites’, ‘Family’ and ‘Junior Choice’, ‘Pick of
the Pops’, ‘Mid-day Spin® and part of the ‘Jimmy Young Show’ are
shared by the two networks, with audiences of 13 million or more for
‘Family Favourites’ and up to 6 to 8 million for the first hour of the
‘Jimmy Young Show’.

The peak audiences for programmes broadcast only on Radio 1
vary between the 4 to 6 million for ‘Saturday Club’ and the Tony
Blackburn Record Show and the 750,000 for specialised programmes
of Rhythm and Blues. An alternative programme offered on Radio 2,
such as Eric Robinson’s ‘Melodies For You’ on Sundays, reaches
audiences of up to 3 million and more.

After 7.30 pm Radios 1 and 2 normally share an evening of listening
which includes perennially popular programmes of light entertain-
ment such as ‘Round the Horne’ as well as ‘Any Questions’ and
‘Friday Night is Music Night’. On certain evenings there are special-
ised programmes for Jazz, Country and Western, Swing, Rhythm and
Blues and Soul music enthusiasts, From Monday to Friday ‘Late
Night Extra’ brings its own lively approach not only to popular music
but also to coverage of news features and the world of show business.

Both services keep listeners up to date with news summaries, news
flashes and information about road conditions, with the co-operation
of police forces throughout the country and the Automobile Associa-
tion. ‘News Time’ and ‘Midnight Newsroom’ give more compre-
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hensive news coverage. Sports news receives special attention on
Radio 2 which also carries commentaries on sporting events of major
interest.

Friendly and informal presentation is a feature of both services
and during its first year of broadcasting many of Radio 1’s regular
disc jockeys have become household names, attracting a large and
enthusiastic following.

Radio 3

Radio 3 consists of the Third Programme, the Music Programme,
Study on 3, and the Sports Service. Radio 3 is also used for special
programmes including ball-by-ballcommentaries of the Test Matches.

The Third Programme

The Third Programme offers good music, drama, talk, and poetry.
It is broadcast during the evenings, from 7.30 pm during the week,
and from 6 pm on a Saturday and 5 pm on a Sunday. Every evening
ends with a 15-minute news bulletin at 11 pm. Traditionally, the
Third Programme caters for the more serious interests of the listening
public, though it is never forgotten that the most effective way of
being serious is at the same time to be entertaining. Because the
programme is not committed to any fixed pattern it is possible to
broadcast works of unusual length, relays from the Royal Opera
House, Covent Garden, for example, or plays like Shaw’s St Joan
and O’Neill’s The Iceman Cometh. The aim is to provide broadcasts
of intellectual and artistic distinction, and their success is not measured
by the size of their audience. At the same time the appeal is to the
intelligent layman and not to the specialist. The Third Programme is
contemporary and forward-looking. There is a regular coverage, in
talk, of current affairs, the arts, and science. It is a place where the
best new composers and writers can expect a hearing; it also seeks to
represent the achievements of the past and its largest audiences are
for the classics of music and the theatre.

The Music Programme

The Music Programme exists to provide a service of good music for
the widest possible range of listeners during the day time from 7 am
(8 am at weekends) to 6.30 pm (12.30 on Saturdays and 5 on Sundays).
It principally secks to present to listeners what may be termed the
mainstream of serious music and a large part of the emphasis is
therefore placed upon the works of those composers known to appeal
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to the largest number of listeners. At the same time Music Programme
also seeks to provide a comprehensive service and in so doing gives
listeners an opportunity of becoming acquainted with a wealth of
less familiar music, both old and new.

About two-thirds of the Music Programme’s content takes the
form of programmes of the BBC’s own making, the remainder being
gramophone records and foreign tapes. All the BBC’s music resources
are brought to bear in achieving this and a particularly important
part is played by the BBC Regions whose orchestras and individual
artists figure regularly in programmes.

The size of the Music Programme’s audience is not large by
television standards but it seems that something of the order of
five million people listen to it at one time or another and the more
popular programmes can nowadays expect to enjoy an audience
of approaching a quarter of a million. This relates particularly to
the early morning and lunchtime broadcasts and to programmes at
the weekend. By concert hall standards, therefore, the Music Pro-
gramme is successful in serving a very large number of enthusiasts.

Orchestral music naturally constitutes the largest single type of
music broadcast. Choral and chamber music, recitals and lighter
music have all been found to enjoy a regular following as does opera,
jazz and brass band music.

Various experiments in the presentation of music have been tried.
Listeners obviously like programmes which are presented without
too much formality, and they have been particularly appreciative of
those which have been introduced by the artists themselves.

Two series of concerts offered by the Music Programme at the
Queen Elizabeth Hall in London proved successful as have other
co-promotions at some of the leading summer festivals in this country.
A scheme of weekends of music in various medium-sized university
cities is being launched, and it is hoped that these will be successful
in their own right and in increasing amongst the public an awareness
of what the Music Programme has to offer.

Studyon 3

Between 6.30 and 7.30 pm from Monday to Friday, programmes for
the student — maybe a business executive needing to learn a foreign
language, a trade unionist concerned with new developments in
industrial training and organisation, a clerk anxious to improve his
knowledge of public affairs, a housewife with a curiosity about
history and art — are broadcast in series form on Radio 3. To assist
such listeners to follow up these pursuits, illustrated booklets, book-
lists or study kits are prepared in association with the broadcasts for
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sale as BBC publications; and, increasingly, programmes are planned
in conjunction with correspondence courses or to assist evening
classes run by a variety of institutions. Some series are broadcast in
association with similar programmes shown on BBC television;
others (particularly language lessons) are given a second hearing on
Radio 4 on Saturday mornings (see also pages 78-9 and 80).

Sports Service

On Saturday afternoons on Radio 3 a special Sports Service is
broadcast which provides a continuous programme of commentaries
arfd reports on sporting events.

Radio 4

Over the last few years Radio 4 (the Home Service) has been gradually
developed as BBC radio’s main vehicle for the daily coverage of news
and for programmes of comment and background on the news. With
its four daily news and current affairs sequences at peak listening
times — breakfast-time, one o’clock, six o’clock and ten o’clock,
Radio 4 provides a service which has proved its value on numerous
occasions during the eventful year which has just passed. The full
resources of radio, including immediate access to BBC correspon-
dents in a dozen world capitals, are exploited to keep listeners
up-to-date with the latest developments, to provide background and
explanation, and to let listeners hear the voices of those who make
the news as well as those who report it. Radio 4's extended Sunday
lunchtime programme, ‘The World This Weekend’, which was a new
venture in weekend radio journalism, has established itself as an
authoritative background to the news. Radio 4 provides its listeners
with regular coverage of how current events are dealt with in the
national daily and weekly press, and its Saturday programme ‘The
Week in Westminster® brings to the studio MP’s, Lobby correspon-
dents and the leading political commentators for a survey of Parlia-
ment at work.

To complete its coverage of important domestic and world issues,
Radio 4 from time to time mounts major documentary programmes
which attempt to shed light on these issues on a more ambitious scale,
and regular discussion programmes like ‘Any Questions’ (repeated
from Radio 2) and ‘A Word in Edgeways’ reflect the full diversity of
opinion on contemporary problems.

In its vast and varied output of plays and serial readings, of
* orchestral and chamber music, of comedy shows, panel games and
quizzes, it seeks to provide entertainment and enjoyment at many
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levels for the broad middle section of the community, while also
catering, in regular programmes, for the particular interests of
important minority groups such as motorists, farmers, gardeners and
nature lovers. Radio 4 carries programmes for schools and selected
repeats from Study on 3. It provides a basic national pattern which
can be carried by each region to suit its particular needs.

Local Radio

The eight-station local radio experiment is nearing the stage, some-
time in 1969, when the Government will assess its value and decide
the future. The first three stations — Leicester, Sheffield, Merseyside —
have been broadcasting since November 1967 ; Nottingham, Brighton,
Stoke-on-Trent since early in 1968; Leeds and Durham since the
summer of 1968.

Interim Audience Research reports covering the first six stations
are encouraging. They show that 80 per cent of those who listen
think that the stations have made a good start and are already some-
thing that local people can be proud of. Further surveys are being
carried out in all areas during 1969. The number of letters and
telephone calls to each station indicates an interested and growing
audience. So does the increased sale of vhf sets in the eight areas
and the fact that relay companies pipe BBC local radio into scores
of thousands of homes. The stations have been extensively used by
the police, hospitals, welfare services, Town Hall departments,
cuitural and educational bodies. BBC local radio has become an
increasingly important community service.

The biggest audicences are for local news, information, and discus-
sions about events in the area. All the stations pay particular attention
to local industrial and commercial affairs and try in different ways to
be of service to local business enterprises. Other popular programmes
cover local people’s grumbles answered by experts, record requests,
women’s coffee break interviews, shopping prices, vacant jobs, local
music and drama. Every local interest, light and serious, is served with
genial informality, to a big extent by the local people themselves on a
do-it-yourself basis.

During the experiment the BBC has paid the capital cost.
Running costs are shared by the BBC, local authorites, and other
local bodies.

Station addresses, date of first transmission and frequency - page 233

Members of Local Radio Councils — pages 171-3
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Radio Enterprises

Radio Enterprises set up in 1966 makes available to the general
public. gramophone records based on broadcast material. During
1968 it issued a number of records on BBC Radio Enterprises labels
and also arranged distribution of other BBC material by British and
other leading commercial record companies including Argo, CBS,
Decca, Fontana and HMV. Among the many titles issued in this way
were ‘Under Milk Wood’ with Richard Burton, ‘Boulez Conducts
Berg’, ‘The Tales of Beatrix Potter’, “Tony Hancock from BBC
Shows’, ‘BBC Scrapbooks —- 1914, 1940 and 1945 and ‘The Best of
the Goon Shows’.

Titles issued on the Radio Enterprises label included ‘Sir Malcolm
Sargent — Music Maker’, including the ‘last night’ of the last Sargent
Promenade Concert; ‘Britain’s Cathedrals and their Music’ — John
Betjeman at Chichester and Guildford; ‘As I Remember’ — Baroness
Asquith in conversation with Kenneth Harris. ‘Our Present Know-
ledge of the Universe’ — Sir Bernard Lovell, F.r.s.; ‘Stay Young with
Eileen Fowler’, exercises and hints based on the Woman’s Hour
series; ‘Dear Freddy’, Freddy Grisewood looking back over his
career and ‘Born to Trouble’, the recorded testimony of a psychopath,
of particular interest to educational and medical institutions.

In the coming vear it is planned to increase the number of records
issued both on the Radio Enterprises and commercial labels.

Radio Audiences

The introduction of Radio 1 on 30 September 1967 brought a sharp
increase in the BBC’s radio audiences. The amount of listening to
BBC radio between October 1967 and March 1968 was equivalent
to 8-9 hours a week per head of population — as compared with 7-8
hours in the same period a year earlier. This is an increase of
14 per cent, entirely attributable to the listening to Radios 1 and 2
which amounted to 7-2 hours a week per head of population whereas
listening to the old Light Programme, a year earlier, had amounted
to 6°1 hours.

The table on the following pages shows some typical audiences
in January-March,1968:
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Monday—Friday

Today (Ruadio4,7.15am)

Today (Radio4,8.15am)

Tony Blackburn (Radio I, at 8 am)
Breakfast Special (Radio 2,at 8 am)
Family Choice (Radio I and 2,at9.30 am)
Jimmy Young Show (Radio I and 2, at 10 am)
The Daily Service (Radio 4,10.15am)
The Dales (Radio 2,11.15am)

The Dales (Radio 2,4.15 pm)

Midday Spin (Radio I and 2, noon)

The World at One (Radio 4,1 pm)

The World at One (Radio 4, 1.10 pm)

The Archers (Radio4,1.30 pm)

The Archers (Radio4,6.45 pm)

Pete Brady (Radio 1,2 pm)

Woman’s Hour (Radio 2,2 pm)
Afternoon Theatre (Radio 4, 3 pm)
Home This Afternoon (Radio 4,4.45 pm)
The 6 o’clock News (Radio 4,6 pm)
Radio Newsreel (Radio 4,6.15 pm)

My Word (Radio 4,7 pm)

Paul Temple (Radio I and 2,7.45 pm)
Any Questions ? (Radio 1 and 2,8.15 pm)
The Monday Night Play (Radio 4,8.30 pm)
Midweek Theatre (Radio 2, 8.30 pm)

Any Answers (Radio I and 2,8.45 pm)
Ten O’Clock (Radio 4,10 pm)

Ten O’Clock (Radio 4,10.05 pm)
Listening Post (Radio 4, 10.30 pm)

Saturday

Junior Choice (Radio I and 2,at9.30am)
Saturday Club (Radio 1, at 10am)
Melody Time (Radio 2, at 10am)
Saturday Concert (Radio 3, at 10am)
Mid-day Spin (Radio I, at noon)

Jack Jackson (Radio I and 2,1 pm)
Just a Minute (Radio4,1.10pm)
Afternoon Theatre (Radio 4,2.15 pm)
Sport (Radio 3,3 pm)

Home for the Day (Radio 4, 3.15 pm)
Musicat Four (Radio 4,4 pm)
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Approximate
audience

2,100,000
2,100,000
4,000,000
3,300,000
6,200,000
6,000,000
300,000
2,250,000
1,700,000
4,200,000
3,500,000
3,000,000
1,850,000
1,250,000
1,800,000
2,350,000
1,250,000
400,000
1,500,000
1,100,0C0
850,000
1,000,000
1,100,000
350,000
600,000
750,000
600,000
450,000
400,000

8,000,000
4,900,000
2,650,000
160,000
3,500,000
4,000,000
1,500,000
750,000
300,000
500,000
250,000
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Saturday (continued)

Challenging Brass (Radio 4, 5.30 pm)

Those were the Days (Radio 2,6.30 pm)

Gala Concert Hall (Radio 4,7.30 pm)

A Nightat the Music Hall (Radio I and 2,8.15 pm)
Opera (Radio 3,at 8.30 pm)

Saturday Night Theatre (Radio 4, 8.30 pm)

Pete’s People (Radio I and 2,10 pm)

A Word in Edgeways (Radio 4,10.10 pm)

Sunday

Junior Choice (Radio I and 2,9.30am)
The Archers Omnibus (Radio 4,9.30 am)
Your Concert Choice (Radio 3,9.45am)
Kenny Everett (Radio 1, 10am)

Melodies for You (Radio 2, 10 am)
Morning Service (Radio 4, 10.30am)
Music Magazine (Radio 3,11 am)

Pick of the Week (Radio 4,11.15am)
Family Favourites (Radio 1 and 2, at noon)
Any Questions (Radio 4, at noon)

The World This Weekend (Radio 4, 1 pm)
The World This Weekend (Radio 4, 1.10 pm)
The World This Weekend (Radio 4, 1.30 pm)
Top Gear (Radio 1,2 pm)

Round the Horne (Radio 2,2 pm)
Gardeners Question Time (Radio 4,2 pm)
The Sunday Play (Radio 4,2.30 pm)
Concert(Radio 3, at 3.30 pm)

Pick of the Pops (Radio I and 2,5 pm)
Down Your Way (Radio 4,5.15 pm)
Letter from America (Radio 4,6.10 pm)
The Critics (Radio 4, 6.25 pm)

The Jazz Scene (Radio 1,7.35 pm)

Grand Hotel (Radio 2,7.35 pm)

Sunday Half Hour (Radio 2, 8.30 pm)
Your 100 Best Tunes (Radio 4,9 pm)

www.americanradiohistorv.com

Approximate
audience

250,000
450,000
450,000
500,000
80,000
650,000
400,000
300,000

4,200,000
1,900,000
180,000
3,750,000
2,750,000
850,000
130,000
350,000
13,000,000
900,000
2,800,000
1,900,000
1,600,000
1,600,000
4,200,000
1,000,000
400,000
100,000
2,750,000
550,000
450,000
200,000
250,000
800,000
500,000
700,000
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Regional Home

Services - Radio | Mid-

52 weeks ended
29 March 1968

Serious music

Entertainment music

Light entertainment

Outside broadcasts

Features

Drama

News

Talks

Religious broadcasts

Schools broadcasts

Other educational
broadcasts

Programme for special
minorities

Miscellaneous

Northern Scot-  South
lands  North Ireland land & West Wales Total
Hours Hours Hours Hours Hours Hours Hours
93 88 68 340 46 144 779
70 60 79 62 92 69 432
41 11 12 7 17 88
9 27 16 39 11 40 142
14 34 18 61 28 43 198
209 44 9 35 32 21 350
469 336 212 489 391 301 2,198
193 353 87 172 321 232 1,358
34 30 33 150 21 173 441
23 103 94 220
26 20 46
61 44 31 76 16 935 323
10 15 36 28 10 34 133
1,229 1,042 612 1,567 975 1,283 6,708

The Welsh language broadcasts, excluding Sports Commentaries
for 52 weeks ended 29 March 1968, amounted to 218 hours

www americanradiohistorv. com
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Regional Programmes:

Hours of Radio ‘
North-

52 weeks ended 29 March 1968 | Mid- North  ern Scot- South Wales Total
lands Ireland land & West

Hours Hours Hours Hours Hours Hours Hours|
1. Programmes produced by
1egions
(a) Broadcast in regions Home
Service only 714 764 550 1,430 718 1,167 5,343
(b) Broadcast in regions Home
Service and simultaneously
in Radio 4 515 278 62 137 257 116 1,365

2 1,567 975 1,283 6,708

TOTAL {1,229 1,042 6
2. Programmes taken by regions
from other Home Services 5,168 5,405 5,633 4,829 5,444 4960 31,439

Total regional broadcasting
hours 6,397 6,447 6,245 6,396 6,419 6,243 38,147

3. Programmes produced by regions
for other services but not taken
by Regional Home Service

(a) Radio | 26 26
(b) Radio 2 181 212 96 137 83 12 721
(¢) Radio 3 (Third) 27 31 4 27 11 2 102
(d) Radio 3 (Music) 83 195 32 113 75 86 584
(e) Radio 3 (Sport) 65 67 3 7 9 8 159
(f) Radio 3 (Study) 1 1
(g) Radio 4 4 1 1 6
(/1) External Services 130 124 37 115 42 56 504

490 657 173 399 220 164 2,103

Total programmes produced by
Regions (1) and (3) 1,719 1,699 785 1,966 1,195 1,447 8,811

In addition to the above, Local Radio Stations originated
1,976 hours of programmes from inception to 31 March
1968
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BBC's Colour TV Demonstration Unit toured Britain's top holiday camps where

holidaymakers were invited to spend ‘An Evening With Colour Television®. The
picture shows the demonstration unit at Minehead

previous page The scene outside Television Centre before the ‘Students in Revolt’
programme. Daniel Cohn-Benditis surrounded and almost submerged by the
cameras of press photographers. At onetime there were over a hundred pressmen
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Over

Eddie 'Lockjaw' Davis, saxophonist with the Count Basie Orchestra in
BBC-2 Show of the Week

and Ester and Abi Ofarim

Drama:

Katharine Schofield in the classic serial Nana (last colour page)

and the first Shakespeare play in colour on BBC-tv - All's Well That Ends Well.
The Royal Shakespeare Company in the studio production

) "R
g - A
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BBC-tv news picture

Protest demonstration: Trafalgar Square 1968
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News in colour showed Prince Charles’ installation as a Knight of the Garter at
Windsor Castle in April 1968

BBC-tv news picture by Willie Smith



www.americanradiohistory.com
www.americanradiohistory.com



www.americanradiohistory.com
www.americanradiohistory.com

The 1968 Olympics in colour:

Lillian Board preparing for the Mexico Olympics
and Jean Claude Killy, hero of the Grenoble Winter Olympics

George Konig

www americanradiohistorv com


www.americanradiohistory.com
www.americanradiohistory.com

www.americanradiohistorv.com


www.americanradiohistory.com
www.americanradiohistory.com

THE PROGRAMME
SERVICES
AND THE PUBLIC

Regional broadcasting

Programmes for immigrants

News broadcasts

Religious broadcasts

Educational broadcasts

Music broadcasts

Political and Parliamentary
broadcasting

Audience research

International relations
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Regional Broadcasting

The BBC has drawn on the strength and enterprise of the Regions right
from the start of broadcasting in 1922. Manchester and Birming-
ham were on the air within 24 hours of 2LO in London. The same
faith, and expenditure, as far as resources permit is evident today as
Regional and area centres grow in importance. There are busy staffs
in television studios in 13 centres, working alongside those engaged
in a flourishing radio output. Thus develops a regional pattern which
provides for specialised programmes from the three national regions,
Scotland, Wales, and Northern Ireland, and for the three English
regions, the North, the Midlands, and the South and West.

The BBC has reaffirmed this faith in regional broadcasting by
its evidence to the successive Government committees which have
been set up to advise the Government on the future of broadcasting
in this country. In its most recent evidence (to the Pilkington Com-
mittee in 1960) the BBC spoke of ‘The BBC'’s regions, with their
reserves of talent which can be enlisted and developed for network
use ... and which can provide (and already do) for the national
audience regional entertainment the quality of which is indistinguish-
able from that of the metropolis. But all regions, while expected to
inject into the national networks as much material as they can which
bears their own stamp, must also be given the opportunity to inform
and entertain their own local viewers. . . .” Thus the BBC demands
of its regions two main activities — the provision of regional material
for the networks and of special programmes for their own audi-
ences.

The first of these two purposes is met by regional contributions
of all sorts to the networks, for each region is to some extent a
miniature BBC providing programmes over a wide range of output.
The regions, for instance, possess between them a good deal more
than half the BBC’s orchestral players, and the Midlands and the
South and West take on full network responsibility for agricultural
programmes and for natural history programmes. The regions fill
one-seventh of network time in radio and one-sixth in television.

This decentralisation, in any case very necessary for an organisa-
tion of the size and complexity of the BBC, is essential for a service
which derives so much of its programme material — whether news,
entertainment or education — from the brains and activities of fifty-
five million people who are necessarily spread all over the United

B.B.C.H.—4 65
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Kingdom. London may be the lodestar for the ambitious, but it
cannot possibly hold all the best in, say, medicine and education, or in
the arts, or in industry and commerce. Nor has it a monopoly of
original thinking and invention. So the regions are there to provide
both the tentacles which reach out for all this material and an inde-
pendence of judgement in assessing its merits. They also provide the
line of communication for feeding the material back into the net-
works. Moreover, regional staff can keep in touch with the BBC’s
wide-flung customers and their divergent tastes in a way that would
never be possible from any single metropolis.

The second purpose of the regions is to provide specialised pro-
grammes for the local audiences and this means in all regions a con-
siderable emphasis on news and local affairs. This has created a
widespread organisation of editorial staff, correspondents, general
news-gathering facilities, and studios, together with film and record-
ing facilities, all of which contribute to national as well as local news
coverage. In the national regions there has as well to be a particular
emphasis on national culture. For example, in Wales roughly half the
output of spoken word programmes is in the Welsh language and
since February 1964 there is a separate television service, BBC Wales,
using channels in Band III as well as in Band I. There are separate
schools programmes in Scotland, Wales and Northern Ireland.

The English regions cannot claim as homogeneous an outlook as
the national regions and so the natural development has been to-
wards sub-regions, each with its own local headquarters and appro-
priate transmitters and with at least a twenty-minute local television
news magazine five nights a week and with regional and area radio
news programmes making valuable use of vhf as well as medium wave
transmission. Each of the three English regions should, in the long
run, have three such sub-regions. As yet the Midlands has only two.
The North introduced a third television area for Yorkshire and
Lincolnshire from March 1968. Scotland and Wales have several
studio centres but these operate primarily for programmes designed
for Scotland and Wales as a whole.

The six regions produce annually in radio more than 8,700 hours
of news and other programmes, of which about one-third is taken
by one or other of the three networks. In television, the total re-
gional output is more than 2,800 hours, with just under one-third
going into the networks.

The facilities for all this are grouped around six regional head-
quarters — Belfast, Birmingham, Bristol, Cardiff, Glasgow, and
Manchester — with sub-regional headquarters (generally involving
television as well as radio) in seven other cities and with self-operated
radio studios at another twenty-five points of vantage. The regional

66

www americanradiohistorv. com


www.americanradiohistory.com
www.americanradiohistory.com

headquarters have a full complement of radio studios and at least
one production and one news television studio. Work is under way
on a combined radio and television headquarters for the Midlands
at Pebble Mill, Birmingham, which will be in operation in 1971, and
a site has been acquired for a Northern headquarters in Manchester.

The introduction of colour has posed problems. Initially, pro-
grammes from the regions, apart from film, are having to be pro-
duced by London-based Outside Broadcast units. Regional centres
and areas will progressively be equipped for news and for other
programmes in colour.

A region provides a good training ground for staff since their
tasks tend to be less specialised than in London and in particular
they find themselves involved in the production of television as well
as radio programmes. In consequence, there is a good deal of inter-
change between London and the regions — whether by way of transfer
or by short-term attachment.

All six regions are assisted by various councils and committees,
the members of which are broadly representative of each region, both
geographically and in range of interest. In Scotland and Wales there
are National Broadcasting Councils with control of the policy and
content of their programmes, the Chairmen of which are the
respective National Governors on the BBC’s Board of Governors.
In Northern Ireland the National Governor is Chairman of an Advi-
sory Council. The English regions have Advisory Councils, their
Chairmen being members of the BBC’s General Advisory Council.
(See also pages 159-71) In this way regional matters may reach
the BBC’s Board of Governors through Council Chairmen as well as
through the close relationship of the six Regional Controllers with
the Director-General and members of his Board of Management.

Programmes for Asian immigrants in Britain

Two regular weekly broadcasts in television and one in radio are
directed to immigrants of Indian and Pakistani origin. The pro-
grammes are in Hindi/Urdu, and their purpose is to help the integra-
tion of Asians into the life of this country. They include, among other
items, stories of success in community relations, answers to personal
problems, information and advice about life in Britain, and a regular
weekly television lesson in English under the title ‘Look, Listen and
Speak’ (see also BBC Publications list page 214).

The programmes are produced in the Birmingham studios by the
Immigrant Programmes Unit based in the Midlands.
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News Broadcasts

1968 was a year of much important foreign news, in addition to the
continuing wars in Vietnam and Nigeria. It will be specially remem-
bered by many for the television and radio news coverage of the
Russian invasion of Czechoslovakia. On the first few days, the
outside world had a sense of following events in a way that had not
happened before in an international situation of this kind.

For this, the broadcasting organisations of the world will always
be indebted, first and foremost, to the staff of Czechoslovak television
and radio. The television news pictures were unforgettable. The
people’s passive resistance to the massive array of Russian tanks,
and the varying forms and moods in which it was expressed, was
portrayed with a wealth of human detail. Scene after scene conveyed
a confrontation at the dramatic point of impact and with an im-
mediacy and power that no other medium was able to do. On both
television and radio, BBC news was extended to give full coverage of
the crisis. The Central Europe correspondent was reporting from
Prague day by day. The Rome correspondent was moved to Vienna
and other correspondents were sent to Belgrade and Bucharest. BBC
news camera teams brought back reports in colour, as well as in
black and white, until they were no longer allowed to re-enter the
country.

The regular news staff in the United States was heavily reinforced
with correspondents and camera crews several times during the year.
The Party Conventions and the Presidential campaigns were preceded
by months of planning and a special production team was set up in
the New York office to enable it to take advantage of satellite trans-
missions to Britain. Earlier in the year the BBC had shown, by a
tragic coincidence, a moving interview in depth with Martin Luther
King by our Washington correspondent, Gerald Priestland, only an
hour before the American negro leader was murdered. A few weeks
later in the campaign for the Presidential nomination, Senator
Robert Kennedy was shot dead in the kitchen of a Los Angeles hotel,
in the presence of film cameramen.

A big deployment of effort was involved in covering the turbulence
and social upheaval in France which followed from the student riots
in the spring and early summer. Over a period of eight weeks, no
fewer than thirteen correspondents were sent in turn from London
to support the regular Paris staff.

The coming of colour was a major advance in news broadcasts in
1968, and, with it, the extension of BBC-2’s ‘Newsroom’ to thirty
minutes early in the evening. In 1969 news in colour will be further
extended when BBC-1 also goes into colour:
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What does colour add to news? It adds reality ; news is about real
people, about real events, about the real world and that world is not
black and white. This is true whether we are reporting a battle scene
in Vietnam, Vietnam demonstrations in Grosvenor Square, starva-
tion in Nigeria, riots in Paris, the lighting of the North Sea gas bubble,
the return in triumph of a round-the-world yachtsman or a routine
scene in a British street, complete with pillar-box and hoarding.

Getting the News into colour at the opening of a colour network
presented many problems. Essential equipment was highly expensive,
difficult to obtain, available for testing in some cases only weeks
before transmission, and, in some cases as for example with stills
projection, had to be produced from BBC engineers’ special designs.
Exceptional efforts by the engineering and film departments at
Alexandra Palace met the deadline, and cameramen rapidly mastered
the precision required of them. A specially built processing machine
was soon handling 60 feet of colour film a minute of the highest
quality. In stills, too, new colour processing equipment was intro-
duced, and a library of thousands of essential 35 mm stock slides
accumulated and catalogued for rapid use.

The BBC’s coverage of news at home is given a particular quality
by the corps of specialist correspondents who report the political and
parliamentary scene, the world of diplomacy and economics, labour,
science and defence.

The contributions of these correspondents and of the BBC’s
twenty-eight general reporters are common to Radio Newsroom in
Broadcasting House and the Alexandra Palace Newsroom; so is the
material from the national and international news agencies to which
the BBC subscribes, and the resources of the BBC Monitoring
Service, which listens and reports on foreign broadcasts all round the
clock. Radio Newsroom’s news bulletins and hourly news summaries
add up to fifty separate news transmissions every weekday. In 1968
“The News’ continued to attract and to hold big audiences for radio
in the morning. About seven million people hear one or other of the
radio news bulletins on Radio 4 at 7 am, 8 am or 9 am. The special
merits of radio for giving information were illustrated especially
perhaps during the ‘go-slow’ on the railways, when regional bulletins
kept commuters and travellers up-to-date on the situation.

The straight factual bulletin read by a professional newsreader
without the intrusion of personality or comment, existed alongside
the ‘magazine programmes’ such as ‘The World at One’ which are
presented by a journalist, with sufficient knowledge and experience of
affairs to conduct interviews with correspondents and experts and to
take his full share in the preparation of the programme. The audience
for ‘The World at One’ on the day of Senator Kennedy’s assassina-
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tion, when the programme was extended to forty-five minutes, was
over four million — the largest since the programme began three years
ago. ‘The World at One’, and the hour long edition on Sunday ‘“The
World This Weekend’ both reflect and occasionally make news.

Broadcasting Parliament

During the past year BBC staff took part in two experiments in the
broadcasting of Parliamentary proceedings over closed circuit to an
audience strictly limited to Members of both Houses and to the
Parliamentary press. (See also pages 91-2.)

The first of these took place in the House of Lords. The BBC and
Independent Television were asked to co-operate in mounting a joint
experiment in television and the BBC were asked to do a similar
experiment in radio. Throughout the business on 6, 7 and 8
February 1968 the proceedings were continuously transmitted as they
took place on monitor screens and over loudspeakers in various
Committee Rooms in the Palace of Westminster. During thefollowing
week edited versions, including special half-hour television reports
by BBC and ITV of a day’s debate on sport on a motion by Lord
Willis, were transmitted in the same rooms in accordance with a pre-
arranged schedule. Edited programmes in radio were also played back.

As a result of this experiment the broadcasting authorities sub-
mitted a joint report to the Select Committee of the House of Lords
on Broadcasting in April. Their view was that, while the capital out-
lay involved would not be justified for the purpose of broadcasting the
proceedings of the House of Lords alone, without the Commons, they
would wish to have access on a drive-in basis for a period of one year,
in order to enable them to report the proceedings in television and
radio on selected occasions. The Select Committee, in its report
published in June, remitted the question as to whether an experimental
period of public broadcasting should be allowed or not for con-
sideration by the whole House, while recommending that if it were to
be so allowed, it should take the form suggested by the broadcasters.

Meanwhile the House of Commons, which in 1966 rejected by a
majority of one vote a proposal to have a closed circuit television
experiment, had passed a resolution on the 11 December 1967 asking
for the preparation of some specimen edited programmes of their
proceedings on radio only. After discussion with representatives of
the BBC, the Select Committee on the House of Commons (Services)
published a report on 6 March 1968, outlining plans for a month’s
radio experiment over closed circuit, for the benefit of Members of
both Houses and the Parliamentary press. This took place between
the 23 April and the 17 May 1968 during which more than twenty
edited reports were prepared and played back to Westminster. In
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order to secure realism, the majority of the daily reports were played
back to an 11 pm deadline, as well as the following day. Subse-
quently the lessons of the experiment were considered both by the
Broadcasting Sub-Committee of the Commons Services Committee
and by the BBC. In November 1968 the report of the Sub-Committee
in favour of radio broadcasting in the form of edited recordings was
published, with an introduction by the Committee as a whole,
putting it forward for discussion without final commitment.

Religious broadcasts

For the past forty-five years the BBC has been committed to religious
broadcasting. Since January 1928 there has not been a day on which
an act of worship has not been broadcast. Some three per cent of the
BBC output is originated by the Religious Broadcasting Department
and as the department secks to meet the requirements of differing
broadcasting services and to meet the interests of all sorts and con-
ditions of people the variety of programmes has grown very wide.

In television it includes series like ‘The Question Why’ which
investigates the reasons for men’s beliefs and actions, interviews with
people like Mother Teresa of Calcutta, plays like Strindberg’s
‘Easter’ and family programmes like ‘Sunday Story’ and ‘Mr Noah’.

In radio it ranges from the lively ‘Subject for Sunday’ series,
-through Bernard Miles telling the New Testament story in ‘Five to
Ten’ to the popular ‘People’s Service’.

There are nine hours of programmme time in Radio 2 and Radio 4,
up to three hours a week of network television and another ten and
three hours respectively for regional listening and viewing.

Regional programmes include the provision of regular worship and
programmes in the Welsh language and a considerable output to
serve the needs of Scotland. From time to time the regions originate
new programmes for the network. In addition there are five hours
weekly in the World Service for overseas listeners.

The broad aims of religious broadcasting are to present the wor-
ship, thought and action of the Churches, to explore the contem-
porary relevance of the Christian faith for listeners and viewers, be
they Church members or not, and to reflect fresh religious insights.

A large part of the BBC’s religious output consists of devotional
programmes, devised both to reflect and support the faith of Christ-
ians. Every day of the year there is at least one religious service for
listeners who wish to share in Christian worship.

In television, BBC-! includes a religious service or devotional
programme every Sunday morning. On Sunday evenings ‘Songs of
Praise’ is preceded by a religious programme which sets out to
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relate the Christian faith to what concerns people most, and from
time to time a family programme. On a weekday evening ‘View-
point’, which usually explores the outlook of some outstanding
Christian thinker or artist, alternates with ‘Postscript’, a Christian
comment on the news followed by prayers.

The Religious Broadcasting Department contributes programmes
to BBC-2 which find their place not in fixed periods as on BBC-1, but
at times when they fit in with the concept of alternative viewing. These
programmes are also complementary to the established series on
BBC-1. They have included under the title ‘Doubts and Certainties’ a
number of conversations with people like Martin Esslin, Margaret
Mead and the late Martin Luther King, and such series as Malcolm
Muggeridge’s ‘A Life of Christ’.

Radio 4 and Radio 2 broadcast every day three religious pro-
grammes that are listened to by people of all kinds and ages.Many of
these listeners are Christians, many are not. The ‘Daily Service’ is
broadcast live every weekday. ‘Ten to Eight’, which was introduced
in 1965 and which has a distinctive character on each day of the week,
has established for itself a firm place in the schedule. Listeners to
Radio 2 have ‘Five to Ten’, which now has an equally varied content.

The most popular religious service broadcast on Sundays is the
‘People’s Service’ in Radio 2. The most popular of the religious
television programmes is ‘Songs of Praise’ on BBC-1 viewed regularly
every Sunday evening by about five million.

In matters of religious policy the BBC is advised by a Central
Religious Advisory Committee. This consists of twenty-nine mem-
bers, of whom twenty-four represent the main Churches in this
country — the Church of England, the Church of Scotland, the
Church in Wales, the Baptist, Congregational, Methodist and
Presbyterian Churches, and the Roman Catholic Church. The other
five members are laymen chosen for their personal qualities and
concern for religious broadcasting rather than as denominational
representatives. This Committee, nominated and appointed by the
BBC, meets twice a year to advise the Corporation on questions of
religious policy and to receive a report on current religious pro-
grammes. Similar committees advise in Scotland, Wales, Northern
Ireland, and the three English regions (see pages 167-8 for members
of these committees). The Central Religious Advisory Committee
also advises the Independent Television Authority on matters of
policy and receives from it a report on the religious programmes
transmitted by its commercial companies.

The Religious Broadcasting Department seeks to maintain over the
whole range of its output a broad denominational balance, in par-
ticular at the seasons of the Christian festivals, but in general a strict
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denominational representation is subordinated to the requirements of
effective religious broadcasting. Provision is also made for occasional
broadcasts by certain minority Christian groups, and there are talks
for thosé of the Jewish faith on appropriate occasions during the year.

Educational broadcasts

The BBC has always recognised an obligation extending beyond the
content of its general programmes to make a more systematic con-
tribution to formal education and this has been provided over the
years by the special services of broadcasts to schools, to further
education colleges and to adult audiences. The estimated cost to the
BBC of providing all these broadcasts is currently over £3 million per
annum. In addition, expenditure on schools and further education
publications, all of which is recouped from sales, amounts to over
£500,000 per annum. The articles that follow describe the work of
the BBC in these different specific areas of education.

School broadcasts

BBC broadcasts to schools play a recognised part in the work of
education and a permanent service of television programmes on a
substantial scale is provided side by side with the service of radio
programmes which began in 1924, In the year 1967-8 the number of
listening schools was nearly thirty-one thousand, and the number of
viewing schools reached around twenty thousand.

School programmes are all planned in series and each series is
specially created to meet the needs of children within a clearly
defined age-range. The provision covers most subjects normally in
the curriculum from stories and music for very young children to
science, religion, and the arts for sixth forms in grammar schools.

The general policy for school broadcasting and the scope and
purpose of each series are laid down by the School Broadcasting
Council for the United Kingdom, a body on which professional
associations of teachers, local education authorities, the Department
of Education and Science, and other educational organisations are
represented. The Council and its Programme Sub-Committees meet
regularly to review the educational effectiveness of the series and to
recommend changes as necessary. It has its own permanent staff and
a team of twenty-two full-time Education Officers in various parts of
the country, whose job is to report on the broadcasts and to maintain
liaison between the classroom and the broadcasting studio. These
officers assist also with Further Education work, three of them
being principally concerned with this type of broadcasting. Regular
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reports from schools also help the Council to keep in touch with the
classroom and provide additional means of assessing the success of
the broadcasts. There are separate School Broadcasting Councils for
Scotland and Wales (see pages 163~6 for members). Overseas visitors
come to the BBC for help and training in educational broadcasting
and are often attached temporarily to the School Broadcasting
Departments and to the School Broadcasting Council.

Television for schools

In the academic year 1968-9 sixteen programmes are provided
weekly for schools throughout the United Kingdom in the autumn
and spring terms, and fourteen in the summer term. In addition,
Scotland and Wales each provide forty programmes in the year
catering for the special needs of their schools, and Northern Ireland
ten programmes. All programmes are given at least two transmissions,
to enable schools to make the maximum use of them. The total
number of viewing schools continues to rise and now stands at
around 20,000.

Outstanding programmes in 1968 included :

A puppet film of Perrouchka, with Stravinsky’s music and choreo-
graphy adapted from Benois’s original version. This was included in
the primary school series ‘Making Music’, and was later transmitted
in colour in BBC-2 evening programmes; a series for sixth forms
on modern music, presented by Peter Maxwell Davies and including
examples of his own compositions and also works of Schoenberg,
Webern, Stockhausen and Cage; a 20-programme filmed docu-
mentary series ‘History 1917-67°, presented by Brian Redhead,
a filmed serial ‘La Chasse au Trésor’, specially shot in the
Bourbonnais and designed for children about 10; a new series,
‘Watch’, for infants’ schools, rich in source material for teachers to
develop with their classes in a variety of ways.

These last three series all reappear, in new or revised form, in
1968-9. In this year also, school television’s fruitful association with
the curricular reform work pioneered by the Nuffield Foundation and
the Schools’ Council continues. A new series, ‘Science Extra:
Physics’, offers supplements to the work of schools adopting the new
approaches inspired by the Nuffield Foundation; while ‘Maths
Today’, which aroused exceptional interest when launched in 1967,
will be continued into a second year. For both these series §mm film
loops illustrating some of the key sequences in the programmes
will be available for schools to purchase, as well as other kinds of
supplementary material.
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Particular attention is being paid in 1968-9 to the needs of young
people who will be leaving school at age 15 or 16. School television
can lend its unique reinforcement here to the move away from
academic approaches to learning by the average child; and to the
provision of material of clear relevance to his needs and interests,
open-endedly presented so as to stimulate further exploration and
discussion. A number of series in their different ways will contribute
to this: ‘Science Session’, spilling over from science into areas of
sociology on which science impinges; ‘Going to Work’, filmed
documentaries leading outwards from the survey of individual jobs to
a more general study of the climate of working life; ‘Changing
Britain’, which features some of the important ways in which
geographical, economic, and technological factors combine to change
our patterns of living; ‘Drama’, in which plays by D. H. Lawrence,
John Arden, and Arnold Wesker are represented ; and ‘Look Out’, a
new series designed to foster young people’s purposive observation of
their environment.

For another new series, ‘Scene’, also for age 1416, short plays have
been specially commissioned from such writers as Alan Plater and
Keith Dewhurst and these, together with associated documentaries,
will provide material for the study and discussion of contemporary
social problems such as the community’s attitude to violence; con-
formity and ‘opting out’; young people’s relationships with their
parents; and society’s responsibilities towards the old.

Radio for schools

Seventy-one series of programmes are being broadcast to schools on
radio in 1968-9 — several of them have repeat transmissions. Most of
these series continue through all three terms of the year. More than
half of them are planned and produced in London and broadcast on
Radio 4 to the whole of the United Kingdom, but they also include
eight series produced in Scotland specially for Scottish schools, ten
series for schools in Wales, of which eight are in the Welsh language,
and three for schools in Northern Ireland. There are nearly 31,000
listening schools. Several series have audiences of half or three-
quarters of a million children each week.

Some of the programmes for schools are prepared in the form of
radiovision. The teacher, aided by notes received from the BBC uses a
radio, a tape recorder, and a filmstrip projector. The class is then able
to enjoy a twenty-minute programme of thirty or more coloured
pictures backed by a sound track. A radiovision programme on
Vincent Van Gogh won the Japan Prizefor the year’soutstandingradio
programme for secondary schools in November 1967. This pro-
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gramme told the story of Van Gogh’s life through his own lips and
those of his brother Theo, and some of the people portrayed in the
paintings. Schools were expected to tape-record the broadcast and
then play it back in the classroom at the same time as they projected
a strip of film transparencies of Van Gogh’s paintings which they
had previously bought from BBC Publications.

Other radiovision programmes included, in religion, programmes
for Sixth Forms on Hinduism and Buddhism. Similar programmes on
Islam and Christianity are planned for 1969 as well as programmes
covering other fields - ‘Fenland River’ and ‘The Great Barrier Reef’,
‘Lions in Kenya’ and ‘Furniture Today’.

A first-year German course, ‘Frisch Begonnen’, consisting of 20
radiovision broadcasts, together with practice tapes, flash cards,
pupils® work books, and teachers’ notes, replaced the four-year-old
‘French for Beginners’ course, now withdrawn until 1970-1. Mean-
while the tapes of ‘French for Beginners’, as well as the filmstrips, wall
pictures, and other adjuncts, are available on sale.

The current move in secondary schools towards a more active
bringing of social and personal problems into discussion and inquiry
makes the kind of evidential material which broadcasting can so
vividly supply especially welcome. The words of men and women
who lived through the Depression, or the Blitz, recordings of the
birth of a baby, or of an unmarried mother telling of her difficulties
with boy-friend and family, and stating firmly that she would never
think of parting with her baby, enable the raw stuff of life to be, in a
controlled fashion, the subject matter of classroom work.

‘Contemporary History’, now in its second year, and ‘Looking
Ahead’, which incorporates much of ‘The World of Work’ and
‘Learning about Life’, contain much of this kind of material. Two
special programmes for 1968, Human Rights Year, were composed
wholly of personal ‘evidence’, without linking commentary but care-
fully patterned, and were moving and provoking.

This kind of programme is also entering sixth form broadcasts.
And the new geography series, ‘Europe and the World’, based on
field recordings made in most of the countries of Western Europe, is
another form of the same development. There are actuality recordings
in English made in Britain, and in French and German made in
France and Germany, but the special problems of recording overseas
in English had to be faced; as far as possible the approach to the
geography of Europe is human, inquiring, controversial, through the
activities and problems of the young, and through their own voices.

There are also changes and developments in three old and valuable
series for primary schools. ‘How Things Began’ is now ‘Man’,
which follows the evolution of man and then explores two contem-
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porary but differing human cultures for comparison with our own.
‘Junior Science’ is replaced by ‘Discovery’, which is designed to
stimulate very wide-ranging, not only scientific, inquiry. The
‘Physical Training’ series for Scottish schools is replaced by ‘Think
and Move’ which helps to apply some of the new ideas in physical
education.

The greater part of the radio output remains in English, music and
modern languages. In 1968 English broadcasts included a version by
Kenneth Cavander of ‘Morte d’Arthur’, stories by Bill Naughton,
plays by Ted Hughes; ‘1984’ and ‘The Crucible’; and seven pro-
grammes of poetry selected by seven contemporary poets. ‘Speak’
and ‘Poetry Corner’ continue successfully. In music several specially
composed works were broadcast: ‘The Island People’ by Gerard
Victory and Seamus Heaney, ‘Three Songs for Four Groups’ by Peter
Dickinson, ‘Cavemen make Music’ by David Lord and Bill Oddie,and
a new arrangement of ‘The Beggars’ Opera’ by David Lord.

In modern languages, apart from new French series for the
primary school and the third year of the secondary school, there were
actualities recorded in France and Germany, and a radiovision
programme on Delacroix.

Other developments include two series for young school leavers
‘Here in Ulster’ (for schools in Northern Ireland) and ‘Talking
Points’ (for schools in Scotland), and an experiment in Wales with
a series on the Welsh language for those whose first language is Welsh.

A booklet issued by the School Broadcasting Council describes the
advantages and best methods of tape-recording school broadcasts,
and another summarises and cross-references the output likely to be
of special value in ‘Humanities’ projects with young school leavers.

The Educational Recording Scheme, in collaboration with Staff
Training Department, again ran a course for school broadcasting
personnel from overseas.

Further Education

Before 1963 there was a significant radio provision in Further
Education broadcasts, addressed mainly to home listeners. In that
year the BBC added a substantial television contribution on BBC-1
which still continues. This was extended to BBC-2 in 1964 and from
September 1965 this latter channel offered a half-hour band of peak-
time on five days a week. Further Education series are different from
broadcasts to schools in being, in the main, primarily addressed to
individual viewers and listeners in their own homes. This home
based nature of the ‘further education’ audience makes it more
difficult than it is in the case of school audiences to discover what their
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particular needs and interests are. Evidence about these needs and
interests is provided by the Further Education Liaison Office and by
the BBC Further Education Officers (see page 73); and professional
advice is given by the Further Education Advisory Council (see page
166 for members), which is a body widely representative of further,
higher, and adult education, with three Programme Committees
specially appointed to help it.

The Further Education Liaison Office and the Further Edu-
cation Officers, specifically concerned with further education,
in addition to the routine collection of evidence, also carry out
surveys each year into aspects of the output. In 1968 an inquiry was
made into the additional uses of Further Education Broadcasting to
meet particular needs of the ‘young adult’ age group (ages 16-20).

While the series are mainly addressed to listeners and viewers in
their homes, there are two series each week in television that are
designed for use by colleges of further education, two radio language
series (in German and Russian), specifically prepared for evening
classes and, in addition, series which are addressed to parents and
teachers, to farmers, and to industrial management and shop-floor
staff that are widely used as a basis for group discussion and study.
The use of such series by educational and industrial organisations
continues to grow. Several hundred study groups, some specially
formed for the purpose, followed series in one or other of these three
subject areas during the past year. In addition, many evening centres
linked their courses with BBC Further Education series.

Further Education in television

The Further Education Television Department continues to broaden
and strengthen its contribution to industrial and commercial educa-
tion, an area in which it began to experiment in the early days of
BBC-2. In 1969 most of the programmes in this subject field are
broadcast on BBC-1. Early experimental series showed that there was
an important contribution to be made for the owners and managers of
small businesses. These are people who often cannot be spared to
attend courses at management colleges and colleges of further
education, so the series ‘Developing a Small Business’, broadcast in
Autumn 1968 with accompanying literature, was aimed at an audience
unlikely to be ablc to obtain the information in any other way.
Another major new experiment wa